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- NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During eleven years these pictures have appeared 
in this paper, and their excellence has been universally 
We have received numerous orders 
for electrotypes of the same, and publish the subjoined 
list for the purpose of facilitating a selection. 


commented upon. 


Adelina Patti 

Ida Klein 
Sembrich 
Christine Nilsson 
Scalichi 
Trebelli 

Marie Rore 
Anna de Bellocca 
Ktelka Gerster 
Nordica 

Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—® 
Minnie Hauk 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Chatterton. Bohrer 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Donaldi 
Marie Louise Dotti 
Geistinger 
Furech-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt 
Titus d' Ernesti 
Anna 4 qe ry 
Charles M, Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 
rs Standig! 

lu Veling 

Mrs. Minnie Richards 
Florence Clinton-Sutro 
Calixa Lavaliee 
Clarence Eddy 
Franz Abt 

Fannie Bloomfield 
5. E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grie 

Adolf. Henselt 
Eugen d' Albert 
Lilh Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
John F, Rhodes 
Wilhelm Gericke 
Frank Taft 
C. M, Von Weber 
Edward Fisher 
Kate Rolla 

Charlies Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D, Campbell 
Alfredo Barili 

Wm. R. Chapman 

tto Roth 

anna Carpenter 

W. L. Blumenschein 
Leonard Labatt 
Albert Venino 

osef Rheinberger 

ax Bendix 
Helene von Doenhoff 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 
Merrill Hopkinson, MD 
E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Boito 

Paul von Janko 
Cari Schroeder 

John Lund 

Edmund C, Stanton 





Teresina Tua 

Lucca 

Ivan BE. Morawski 

Leopold Winkler 

Costanza Donita 

Car! Reinecke 

Heinrich Vogel 

Johann Sebastian Bach 

Mrs. A. C. Taylor 

jules Perotti—2 

Adolph M. Foerster 
H. Hahn 

Thomas Martin 

Louis Gaertner 

Louis Gage Courtney 

Richard *;. ner 

Theodore Thomas 

Dr. Damrosch 

Campanini 

Guadagnini 

Constantin Sternberg 

Dengremont 

Galassi 

Hans Balatka 

Mathilde Wurm 

Liberati 

Johann Strauss 

Anton Rubinstein 

Del Puente 

Joseff 

Julia hive King 

Hope Glenn 

Louis Blumenberg 

Frank Van der Stucken 

Frederic Grant Gleason 

Ferdinand von Hiller 

Robert Volkmann 

Julius Rietz 

Max Heinrich 

E. A. Lefebre 

Ovide Musin 

Anton Udvardi 

Alcuin Blum 

Joseph Koegel 

Ethel Wakefield 

Carlyle Petersilea 

Cari Retter 

George Gemiinda: 


W. Edward Heimendab! 

Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 

Mrs, W. Waugh Lauder 

Mendelssohn 

Hans von Bilow 

Clara Schumann 

Joachim 

Samuel S. Sanford 

Franz Liszt 

Christine Dossert 

Dora Henninges 

A. A. Stanle 

Ernst Catenhusen 

Heinrich Hofmann 

Charles Frade! 

Emil Sauer 

Jesse Bartlett Davis 

D. Burneister-Petersen 

Willis Nowell 

August Hyllested 

Gustav Hinrichs 

Maver Scharwenka 

Heinrich Boetel 

W.E. Haslam 

Cari E. Martin 

Jennie Dutton 

Walter J. Hall 

Conrad Ansorge 

Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 

Henry Holden Huss 

Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Car! Hild 

Anthony Stankowitch 

Moriz Rosenthal 

Victor Herbert 

Martin Roeder 

Joachim Raff 

Felix Mottl 

Augusta Obrstrim 
amie Kunkel 

Dr. F. Ziegfeld 

C.F, Chickering 

Villiers Stanford 

Louis C. Elson 

Anna Mooney-Burch 

Mr, and Mrs, Alves 


Marchesi 

Henry Mason 

P. S. Gilmore 

Neupert 

Hubert de Blanck 

Dr. Louis Maas 

Max Bruch 

L. G. Gottschalk 

Antoine de Kontski 

; Mills 

E. M. Bowman 

Oto Bendix 

W. H. Sherwood 

Stagno 

Victor Nessler 

Johanna Cohen 

Charles F. Tretbar 

Jennie Dickerson 

E. A. MacDowell 

Theodore Reichmann 

Max Treuman 

-. A. Cappa 

Montegrifto 

Mrs. Helen Ames 

S. G. Pratt 

Emil Scaria 

Hermann Winkelmann 

Donizetti 

William W. Gilchrist 

Ferranti 

Johannes Brahms 
eyerbeer 

Moritz Moszkowski 

Anna Louise Tanner 

Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

Michael Banner 

Dr. S. N. Pentield 


Otto Sutro 

Carl Faelten 

Belle Cole 

Car! Millocker 

G. W. Hun 

Georges Bizet 

John A. Brockhoven 

Edgar H. Sherwood 

Ponchielli 

Edith Edwardr 

Carrie Hun-King 

Pauline |' Allemand 

Verdi 

Hummel Monument 
rlioz Monument 

Haydn Monument 

Johann Svendsen 

Strauss Orchestra 

Anton Dvorak 

Saint-Saéns 

Pablo de Sarasate 

Jules Jordan 

Albert R. Parsons 

Ther'e Herbert-Foerster 

Bertha Pierson 

Carlos Sobrino 

George M. Nowell 

William Mason 

Pasdeloup 

Anna Lankow 

Maud Powell 

Max Alvary 

Josef Hofmann 

Hiindel 

Carlotta F. Pinner 

Marianne Brandt 

Gustav A. Kerker 

Henry Duzensi 

Emma Juch 

Fritz Giese 

Anton Seid! 

Max Leckner 

Max Spicker 

Judith Graves 

Hermann Ebeling 

Anton Bruckner 

Mary Howe 

Attalie Claire 

Mr. and Mrs. Lawton 

Fritz Kreisler 

Madge Wickham 

Richard Burmeister 

W.. J. Lavin 

Niels W. Gade 

Hermann Levi 

Edward Chadfield 

James H. Howe 

George H. Chickering 

John C, Fillmore 

Helene C. Livingstone 

M. J. Niedzielski 

Franz Wilczek 





HE New York “Herald” in its last Sunday issue 
printed a waltz by Emil Liebling, of Chicago, and 
although it by no means does the composer's talents 
justice, it should nevertheless for a thousand musical 
reasons have been printed frs¢ in the order of pub- 
lication and not third, for it far outranks the compo- 


sition that won the prize. Seda. 


runs the old saw. 

The themes of Mr. Franchetti’s ‘ Asrael” 
beyond their generation, then, for they all cry aloud ex- 
ultingly to their fathers—Wagner, Meyerbeer, Verdi, 
Goldmark, Weber, &c.—an< claim a relationship which 
is very willingly recognized by the auditors. 


ss - is a wise child that knows its own father.” So 


are wise 


1. following Paris cablegram from the “ Herald ” 


speaks for itself : 
Lamoureux's popular concerts commenced this week at the Elysée 
The most interesting numbers among the 
The over- 


Cirque and scored a success. 
selections were Wagner's preiude to “ Tristan and Isolde.” 
ture to ** Rienzi "’ aroused such enthusiasm people are now asking how it 
is that the National Opera persistently excludes Wagner. 


Paris is at last awakening to Wagner. 


OULD it not bea wise plan for Mr. Edmund C. 
W Stanton to follow the example of European 
opera houses and announce the name of the conductor 
of each opera performance? Mistakes would not oc- 
cur and people would not be misled into going to 
such a performance of the “‘ Huguenots ” as was given 
last week under Mr. Walter Damrosch’s baton. To 
say that it was weak and colorless would bean under- 
estimate. It When a large 
audience assembles under the impression that Mr. 
Anton Seidl is to conduct, they have as much right to 
demand the refunding of their money if Mr. Damrosch 
conducts as they would if a great star who was billed 
to appear did not sing. 

These are our honest convictions on the subject. 


was downright bad. 


UR esteemed contemporary, ‘“ Presto,”” makes an 
@ error in stating that C. W. Landon, ex-president 
of the New York State Music Teachers’ Association, 
is a man who occupies an “eminent” post in the 
musical profession. Mr. Landon is a music teacher 
in Claverack, but he is also a shrewed business man 
who understands how to utilize music teachers and 
their associations to advance his importance. He 
belongs to the category of musicians of which Per- 
kins, Presser, Eberhard, Palmer and Sudds are repre- 
sentatives, the category known as the country con- 
vention leader or conservatory musician, and the sort 
of men who do business on the strength of the title 
Mus. Doc., which they manage to secure or which 
they try to hang as a tail to their names—if they can 
possibly get hold of it. Not ome—not one educated 
pupil has ever been produced by anyone of these 
men. Nota single name can be given of an educated 
musician who can point to any of these men as his 
teacher. Mr. Louis Lombard, of Utica, head of the 
conservatory in that city, need therefore not consider 
himself flattered to have had his ideas appropriated 
by Landon, of Claverack, although it is an excellent 
thing on the part of “ Presto” to show how bungling 
Landon's job was perpetrated. 


A PROPOS of Mr. Perry’s remarks recently pub- 
hed in these columns, the London “ Musical 
World” says: 

Mr. Edward Baxter Perry, a pianist who is better known in America 
than in England, has been discussing the great and interesting subject of 
the necessity for sympathy between a pianist and the composer whose 
work he undertakes to interpret. Thus did he announce his text: 

An eminent pianist, who was an authority on both, once said carelessly 
toa group of students, including the writer: ‘‘My dear young friends, 
never kiss a woman or play a composer whom you do not love. Believe 
me, there will be no more warmth in one than in the other, and you will 
wrong them both.” 

Now, concerning the wisdom of the first injunction we offer no opinion, 
having no sufficient data whereon to found one. For the generic editor 
somewhat resembles those perceptible but uncorporeal corporations of 
whom it has been said that they have neither bodies to be kicked nor souls 
to be saved. Unless he happens to be the editor of a matrimonial paper 
the pleasing operation exists not for him. But we are at liberty to coin- 
cide entirely with the second admonition, which contains a truth seldom 
or never remembered by the modern pianist. Gifted as he (or she) always 
is to-day with marvelous technique, he imagines that it is necessary to 
play all the pieces which someone else plays. If he gives a recital—he 
always does—he must assuredly play Beethoven's sonata in A flat, op. 110, 
and Bach's chromatic fantasia, and two pieces of Chopin and Schumann's 
* Carnaval”’ and a Liszt rhapsody. It is plain that only an artist of ex- 
ceptionally great genius can be in equal sympathy with all the schools 
herein typified; but what is that to your recitaler? He cheerfully at- 
tacks Beethoven in the fantastic spirit in which he approaches the airiest 
webs of Chopin, and tries to impart to the austere phrases of Bach the 





barbaric magnificence of Liszt. Rubinstein plays all styles—so must he. 
Je n'en vois pas la nécessité murmurs the writhing critic, quite unregard- 
ed by the happy pianist. Can nothing be done to convince the lighthearted 
gentleman of his mistake? He is not and cannot be in equally complete 
sympathy with all styles unless he happens to be a genius—which the odds 
are heavy he is not. How much better it would be if he would carefully 
give us just the work he can do best; if, recognizing his limitations (in 
most cases they are easily obvious), he would make up his programs from 
the composers he really understands. Then the critic would cease to 
trouble him with such remarks as that “‘he played Beethoven's sonata as 
though it were a nocturne of Chopin,” or the like, and the audience would 
be at rest. 


~ sees London * Musical World” is responsible for 
the following : 


We are, we are sorry to say, unaware of the precise place and function 
in the musical universe of Mr. Silas G. Pratt. His name often appears in 
the American journals, not seldom accompanied by uncomplimentary re- 
marks. From this we infer that he isa man of some ability, and the in- 
ference is further justified by some remarks made by him on the subject of 
the American native composer. Without professing to have the only 
recipe for the production of this desirable being, Mr. Pratt has laid down 
some excellent rules for the guidance of the composer when he does come 
along. 

“One word to young composers. Don't write unless you have an idea. 
Don’t think that by taking a few notes and calling them a motive and re- 
peating them all in different keys, it is a composition. Itis no more acom- 
position than it would be a poem to write thus: * The day is cold and dark 
and dreary. The day iscold and dark, &c. Theday #scold,&c. Theday 
is cold, &c.’ Simple repetition of one sentence in different pitch of voice or 
accentuation does not make a poem ; ditto musical composition.” 

Of course the truth of this is quite obvious, when you come to think of 
it ; but an obvious truth is not necessarily an unimportant one. Young 
composers of all ages on this side might do worse than ponder over Mr 
Pratt's remarks. 


Here is one: 





THRIFT !” 


“ THRIFT, HORATIO, 


HE greatest benefit to be derived from being at 
7 once a music critic and a manager is the tre- 
mendous chance it gives that happily constituted in- 
dividual of writing down artists who are not in his em- 
ploy. This was never better manifested than in the 
recent criticisms of Franz Rummel’s piano playing in 
the “Sun” by its music critic, who happens to be the 
manager of that man monkey, Vladimir Pachmann. 
The Mr. Rummel is at 
once apparent, for the critic is running a rival show. 


animus of the attacks on 
Apropos of Pachmann, the «“ Evening Post” recently 
published the following, clipped from the Louisville 
It exhibits the great Chopin in- 
terpreter in a modest light : 


“ Courier-Journal.” 


“IT left Russia early. Ze people hearts have warmth and ze Russian 
people have music, but there ees no fire to their personality and ze climate 
ees too frigid. Bah! Liszt newair took ze lessons and 
neither did Vladimir de Pachmann, maestro, ze nouvelle Liszt. Eef ze 
people zat hear me don't know me, I know myself, and I know I haf 
not talent, but genius—and zat I am as great as Liszt. The peo- 
ple ought to be thankful that God gave such genius to me. I am ze poet 
of ze piano, For two years with Rubinstein I played. I was not his 
pupil, but played with him for ze experience. Music and art cannot com- 
pare Rubinstein to me. I have ze skill, ze execution, and ze music comes 
from ze fingers. Ah! He has ze grand volume, ze touch 
like ze organ, ze volume and ze grand force, but Rubinstein ees a ma- 
chine ; his music ees mechanical! He has not ze genius from God I have 
been allowed to have. I haf ze poesie, ze genie of ze music, while Rubin- 
stein ees only ze machine. Ah! Rubinstein’s playing carries away ze 
people, because it ees so grand, so full; but ze people wonder what zey 
encored and forget ze music of his unpoetisch spiel. Liszt knew I was as 
great as him and often told ze people so."’ 


Music lessons ? 


genius 


Rubinstein ! 





FRANZ RUMMEL, PIANIST. 
MERICANS are, in common with mankind at 
A large, worshippers of the great fetich—success. 

When a pianist comes to us heralded by the foreign 
press as being a wonder, a great Chopin player, a Beet- 
hoven interpreter, ‘Ae only reader of Schumannalive, we 
are only too apt to fall down and bow at his or her 
shrine, accepting without much cavil European ver- 
dicts. 

Then an artist appears, one whose musical nature 
is admirable in its symmetry and whose readings are 
free from affectation, exaggerated sentimentality—are 
the result, in a word, of logical growth; not the spas- 
modic emotional caprice of the moment, and then 
we all marvel greatly at the enormous reputations 
gained by some well-known names, which they often 





sadly belie. 

These said reputations are foisted on the general 
public by cunning phrases and catchwords (it being 
the age of humbug), such as ‘“ Chipmunski, the only 
Chopinist ;"” “ Bundelcund, the Beethoven player par 
excellence ;” ‘Epstein, the Giant Schumann Inter- 
preter,” and so on. 

Franz Rummel comes to us a pianist, a pianist with 
limitations, but he knows those limitations, has de- 
voted his life to ferreting them out, and once having 
discovered them he knows what to avoid. 

His temperament plays him no more tricks, as it 
did of yore; he is himself his own sternest critic, 
and he is Franz Rummel, pianist, remember—not 
Franz Rummel, the poet of the piano, nor yet Franz 
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Rummel, the composer pianist, but just plain Franz 
Rummel, a pianist whose readings of classical mas- 
ters are sober in color, free from fantastic tricks ; 
whose Schumann playing is noble, sonorous, master- 
ful and full of music, and whose conception of the 
masculine side of Chopin (a side that is at last begin- 
ning to be recognized as the predominating side, and 
not vice versa) is virile, healthy and fiery. Sa/utamus 
ze, Franz Rummel, pianist ! 





WHY MUST IT BE? 

HAT Mr. Henry T. Finck called in the « Post” 

the “absurdity of the dramatic cantata” was 

never more happily, or unhappily, illustrated than in 

Sir Arthur Sullivan’s ‘Golden Legend,” which, through 

the enterprise of that active conductor Mr. C. Morti- 

mer Wiske, was given in this city for the first time 

last week. Mr. Sullivan did not create the form, 

hence no exception can be taken at his adoption of 

it beyond wonderment that so clever a composer 

should hamper his gifts by such an absurd, illogical 

form as the oratorio, dramatic cantata or whatever 
you choose to call it. 

We all know Rubinstein’s anger against the ora- 
torio, with its musical setting of biblical scenes 
(Noah’s ark not being excepted), and sung by 
ladies and gentlemen in evening dress before audi- 
ences mostly of the English and consequently pious 
persuasion. 

We venture to assert that if it were not for the in- 
herent hypocrisy of the British nation on matters 
musical and dramatic the oratorio fervor would have 
vanished long ago out of sight, relegated to the limbo 
of all useless and inartistic things. 

Handel, Haydn, Spohr, Mendelssohn fell under 
the spell of opinion in England and did some of their 
best work in their various oratorios, and one becomes 
saddened at the thought of the wealth of musical 
nuggets they buried in the hopelessly dreary stuff 
called oratorios. 

The English were so pious that they wanted their 
religion in the theatre, but in an eminently respectable 
form. No stage accessories for them ; no acting—that 
would be blasphemy. ‘Sacred drama!” Horrors! So 
instead a black coated bass arises and tells the audi- 
ence to “multiply,” and they gape complacently and 
tell their friends that the “Creation” is lovely. So it 
is,{but Mr. Haydn’s music and not the silly way in 
which it is presented makes it so. 

A thousand times preferable the so-called sym- 
phonic poem, with its elaborately printed program, 
telling the audience where the “soul ache” motif 
may be found and how to discern the “freckled re- 
morse” theme; a thousand times preferable, we say 
(because one is allowed, after all, some mental lati- 
tude), to the dramatic cantata, the picnic cantata of 
the “Esther, Beautiful Queen” style or the sacred 
oratorio. 

Sacred nonsense ! 

Take the «Golden Legend,” for example. The 
fiends, after trying to damage some church property, 
are finally driven off ; then “ Prince Henry ” is discov- 
ered sitting alone*in a chamber of the tower. Time, 
midnight (of course). Enter flash of lightning 
(« Faust”) and with it «Mr. Devil.” (All this in the 
text, however ; the orchestra patiently waits for the au- 
dience to read the above.) 

Then a confab in music. Welland good. But the 
action! That is comical. With one’s ears concen- 
trated on the music, to form an adequate concep- 
tion of the action of the plot, one must read on the 
margin of the text the following lucid hints : 

Reading. 

Showing a flask. 

Pouring, (Here the alcohol motive is heard.) 

Disappearing. 

Drinking. 

Sinking back. 

His head falls on his book. (No wonder with such whiskey.) 

Receding. 


Then: 


Scene II,—Before the house of ** Ursula."’ 
labor. 

Evening. 

Lamps are lit in the house. 

At the door. 

The villagers disperse to their homes. 


Villages have gathered after 


We could swear the chorus only sat down. 


Entering the house. 
Left alone. 
On the road to Salerno. 


Here, by a misprint, “Elsie” is told to Rince 
Henry; but there is no wash motif in the orchestra 


and so we advisea more careful supervision of pro- 
grams hereafter. 

They turn down a green lane. 

They reach a height overlooking the sea. 

‘** Lucifer” enters dressed as a doctor. 

(The Koch lymph motif is not heard in the orches- 
tra, however.) 

The door is opened and various people thrust back and out. 
Struggles at said door. 

Then “ Ursula” looks through the open door, 

Then both go in. 

And so this nonsense continues. A®sthetically the 
dramatic cantata is an absurdity. Good choral 
works there are in plenty without the ridiculous re- 
quest that the audience must imagine all sorts of 
action without, as a rule, even a musical hint from 





the orchestra. 


labeled their productions, ‘This is a man,” “ This be 


’ 


a cat,” ‘‘ Here is a woman.” 

ofttimes the only means of distinguishing the woman 

from the cat, or the man from the smudgy canvas. 
One accepts with a certain degree of calmness 

Charles Lamb’s furious diatribe in the “Essays of 

Elia” against absolute music, which he denounced as 

being an empty frame wherein the auditor built all 


torio form, which is neither fish nor flesh, but a jum- 
ble of both; neither the theatre nor the church, but 
a blasphemous, puerile admixture, and he would have 
looked on symphonic music as a boon, for it is at 
least logical. But, after all, this was before the days 
of Richard Wagner and the music drama. 








THE RACONTEUR. 





H BIEN. We did ourselves proud last week, 


didn’t we? I don’t feel like crowing, but everything 


of the Fiendish tribe I think THe Musica Courter, which 
soon enters its twelfth year, can get on a tolerably 
sized fence and give vent to a subdued cock-a-doodle-doo. 
We are the people und vergessen Sie est nicht mein Sohn. THE 
MusiIcAL CouRIER always gets there au deux pieds tous 
le temps. Voila. 
* ’ * 

Having given the above premonitory chirp I willcome 

off my perch and attend to business, which you knowin our 


the same old name ; in other words, we are not skim milk 
masquerading as cream, ?. ¢., alleged journalists posing as 
music critics. 
* 
” * 

All the same, I cannot thank the compositor who 
spoiled my pet joke of last week. I borrowed it of Henry 
Wolfsohn, who doesn’t often condescend to joke, so it’s a 


matter. He said ‘Israel by Spaghetti’? was being sung 
at the yellow barn, so if you can’t see it now—why, drop in 


during office hours and I will unfold its mysteries to you. 


* 
* * 


There is no reason why ‘“Asrael” shouldn't be 
mime, a Punch and Judy show with lots of good music, the 


‘* Vassal of Szigeth (to get the latter right it should be pro- 
nounced with a hiss, a whistle and a slight scream after a 
spoonful of Hunyadi) will be a success, or will it be the 
‘‘Razzle- Dazzle of Sea-Girt ? ”’ 


Stand from under! The gentleman from Pough- 
keepsie, N. Y., has the floor. I am in possession of one of 
the most stunning circulars imaginable. Just picture to 
yourselves a young man who looks a little like Beethoven 
(about the cloak), muchly like Rubinstein in regard to the 
hair and resembles any other great man as to his collar, a 
pair of piercing eyes, a beetling brow, rugged features, and 





All is bald as the realism of the old painters who | 


They were wise in doing this, for the labels were | 


sorts of pleasing subjective fancies. But the amiable | 
Charles should have turned his attention to the ora- | 


comes to those that wait, and after the vainglorious boasts | 


case is always at the old stand, 25 East Fourteenth-st., and | 


burning shame if the public doesn’t get at the gist of the | 


popular ; it certainly contains all the elements of a panto. | 


latter, however, not by Mr. Franchetti. I wonder if the | 


you can form a slight idea of Mr. Milo Deyo, solo pianist, 

tone specialist and the modern Beethoven, so he calls him- 

self, of? Poughkeepsie—it ought to be /uf/keepsie, judging 

by the tone of the pamphlet—who can be had for concert or 

composition by applying to the M. Deyo Musical and Liter 
| ary Bureau, of Poughkeepsie, New York, U.S. A. 


I don't know how Mr. Deyo plays, but I do know he 


is a very foolish young man to allow his manager to get up 
such a nonsensical 'pamphlet as this. On the inside 


| page one is informed that ‘the world over grand tour 
the aforesaid, 


” 


pianoforte concerts originated by Mr. Deyo 
&c., formerly of London, Paris, Pekin, &c., will soon take 
place. ‘‘In these entertainments Mr. Deyo leaves formal 
concert playing /or the time being and abandons himseif to 
the freest exercise of his boundless and poetic imagination 


in the music.’’ The italics are mine, for I believe that Mr. 
Deyo probably abandons the time altogether, not to speak 
| of rhythm, and makes things hum up the poetic stairs to 
Parnassus. 
He can also at his ‘‘evenings of tone pictures’”’ pro- 


duce at will ‘‘any quality or grade of sound, from the 
silvery notes of the bird to the crash and tumult of the 


elements at war.’’ Phew! what an addition to the attrac- 
tions of a museum Mr. Deyo would make with these tone 
pictures! But I pity the piano he plays on. 


* 
* . 


I wonder what “tone specialist’ means? I prob- 

ably might discover if I went to the regulating department 
| of Steinway Hall. 
. by * 

We are also informed further that Mr. Deye bids 
fair to ‘*become the great leader and figurehead of piano 
| music in the New World.’’ (Look out, Mr. Joseffy!) He is 

subjective and romantic, and pays but little attention to 
traditional conceptions, preferring to follow the bent of his 
own wild genius. 

Even, so Mr. Deyo says, Beethoven, owing to the imper- 
fect instrument of his days, could have had but a dim con- 
ception of Mr. Deyo’s performance of his sonatas! 

. ” . 

This is not joking on my part, but is all down in 
black and white. 

As regards his /empi, Mr. Deyo, while ‘‘ he rushes through 
certain compositions with wild impetuosity,’’ nevertheless 
does not for the sake of the sensation play andantes presto 
or vice versa. But he disapproves of ‘‘bar and measure 
playing,’’ quoting Richard Wagner on the subject, and 

| finally ‘‘ it may be interesting to students of the piano and 
others to know, also, that Mr. Deyo considers the use of 
the soft pedal beneath the dignity of an artist’’ (he ought 
to have said beneath the pedal of an artist), ‘‘and conse- 
quently has not recourse to it, even in his most velvety pi 
anissimos. He is equally opposed to the third or sustaining 
pedal. The entire magnificent range of his sonorities is 
produced and controlled exclusively by variations in touch 
and a consummately skillful manipulation of the loud 


pedal.”’ * 
. * 


«The loud pedal” is good; I expected to find on fur- 
ther reading that Mr. Deyo was “opposed ”’ to the piano 
altogether ; perhaps he is. 

The press notices and personal mention that follow are a 
perfect mine of richness. Everybody Mr. Deyo met was 
pressed into utterence, and so we find something like the 
following : 

‘*The Rubinstein of America.’ 


‘* Delights in crashes of music.”’ 
‘Can make the piano talk.”’ 


‘Rubinstein without the noise, which is much better.’ 
What is better? Mein Gott! 
‘* A perfect cyclone.”’ 


That suits me. 


‘*Every inch Rubinstein ! 


(How does the gentleman, an Englishman of course, 


know the above ?) 
‘*Mr. Deyo plays the piano as Ole Bull played the violin.” 


Miss Ella Russell said: ‘*He fairly makes one see the 
tears in the eyes of the poor little fellow.”’ (Said of Mr. 
Deyo’s playing of his composition, ‘* The Beggar Boy.’’) 

‘*Mr. Deyo possesses the highest and most fascinating 


| attribute gf a true artist—soul. His renditions of the 
‘Goblins’ Leap Frog’ and the ‘Demons’ Dance’ are mar- 
velously realistic.”’ 

The above compositions to be truly realistic must indeed 
| possess lots of so/e, judging from the title; but enough. If 
| the above veritable quotations are the result of Mr. Deyo’s 
work I pity his artistic future ; if not, I am giving him lots 
of advertisement; but he is welcome to it. 


. 
= * 


How modern music and modern politics get mixed 
up once ina while by the printer’s devil can be seen in our 
last week’s issue in the item about Rubinstein’s latest, 
which reads: 

Barthold Senff, of Leipsic, published recently a new da//ot for tenor voice 
with piano accompaniment entitled ** The Buried Song.”’ 

‘¢ The Buried Song ; or, Who Got Left in the Last Elec- 
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tion?” would be a good title for a Democratic campaign 
song, for the party are in no hurry for a new éa//ot just at 
present. 

7 “< * 

From gay to grave, 1 received a letter early in the 
week from my good friend Adam H. Foerster, the composer, 
of Pittsburgh, telling me of four songs he had just sent me, 
the words of which were written by a young lady of twenty 
who was very ill with consumption. I received the songs 
shortly after and found them charming, and while actually 
reading them a postal was put into my hands telling me 
of the death of Miss Katherine Collins, the talented young 
woman, 

I saw the young lady in Philadelphia at the M. T. N. A. 
meeting in 1889, and now she, with her hopes and ambi- 
tiuns for art and song, is dead. 

It is all very pathetic. 

Like the Amy Levy death in London last year I haven't 
heard anything for which I am soheartily sorry. RXeguiescat 


om pace! * 
. * 


I know a man who has the gift of absolute pitch so 
perfect that he can tell the difference between F sharp and 
G flat when struck on the piano, which reminds me of some- 
thing that a littie pianist, a friend of mine, once said to me: 

‘**Raconteur,’ for a man that can’t play, you are one of 
the best pianists I know of.”’ 

Subtle, wasn’t it? - 
. * 

Something like Louis Ehlert’s dentist, who was the 
best pianist among the dentists and the best dentist among 
the pianists. 

. .- * 
John Mahnken has a new name. He recently re- 


ceived a telegram addressed to ** John Wanamaker.’’ Here- 
after he is to be known as ‘* Postmaster John.” 

By the way, he hasn't traveled with Thomas all these 
years for nothing. 

While listening to the Spohr symphony last Saturday night 
at the Philharmonic, John suddenly remarked : ‘‘ There! do 
you hear that—Raff, the ‘ Lenore’ symphony ?” 

He was right, and I immediately enrolled him in the large 
and noble band of reminiscence hunters. 

* : 7 

A child ‘cellist prodigy has turned up in London. 
He is only halt past twelve and his name is Jean Girard. 
He is a virtuoso on his instrument, playing with great 
technic and a musical tone and style. 

Ah me! * Puck” was not exaggerating when it gave us 
a picture of a small boy on a step ladder playing the Men- 
delssohn violin concerto on the contrabasso. 

So look out, Mr. Liefels! 


* 8 
By the way, speaking of 'cello playing reminds me 
that Adolf Hartdegen never played better in his life than 
last week at the Thomas Popular Concert in Volkmann’s 
serenade in D minor. 
a sd . 

Carl Streitmann has discovered that American 
women are too fond of tenors. 

Oh, Carl, the vanity of men! 

* 4 . 

In that charming series of little stories by H. 
C, Bunner that are to be read by candle light there is one 
about a tenor. I wish Mr. Bunner could have been with me 
in the dressing room of a certain music hall recently and 
watched the antics of that pet musical animal, the tenor. 
Two large connecting rooms, a group of young people talk- 
ing in the corner, a stout lady on a sofa and a short, thick 
set man with a red face stalking up and down the room. 

Short tenor: ** La, la, la lira.’’ 

Young man (to young woman): ‘‘I fancy he is stuck on 
himself.’’ 

Short tenor (savagely humming): ‘La, la, la, lirah, la.’’ 

Stout lady (in foreign tongue placatingly): ‘‘ Take it easily, 
my angel, the pigs in front will give you the hand clap all 
the same.”’ 

Enter young pianist, who has just had a big ovation from 
the audience. 

**Oh, I feel tired out, but—”’ 

Ommnes in chorus: ‘*Oh, Fanny, you played lovely !”’ 

Short tenor syringes his throat and then glares sullenly 
at his poor, stout wife, who has such a Aopeless look, and 
then remarks-—— 

**La, la, lirah lorah!”’ 

Enter friends of tenor, who cluster around him admiringly. 
He brightens up, he is being complimented. He sniffs the 
incense laden air ; his poor fat wife seeks to further obliter- 
ate herself on the sofa, and the great, grand, glorious mas- 
culine hums, while the friends watch and whisper : 

Tenor; ** La, la, lirah, lumta toodle loo.”’ 

Then he goes on the stage and sings ‘* La Donna e Mo- 
bile,’’ and this little picture of Maccaroni and artistic self- 
ishness ends. 








‘“METRONOMO CHIAPPANI” is the title of a new 
species of metronome invented by Carlo Chiappani and 
which can be bought from Maino & Orsi, of Milan, Italy, at 
the price of 3 lire (60 cents). 








PERSONALS. 
| 


VERDI AND Bolro,.—Every once in a while when | 
the cable wants to bring some musical news and does not | 
know what to say, Verdi’s latest work and Boito’s opera | 
‘‘Nero”’ must serve as what the Germans so aptly call 
‘« Liickenbusser.”” Here is the latest specimen, which ap. | 
peared in the ‘* Mail and Express ”’ last Saturday night : 

Paris, December 5 (special by cable).—Verdi has com- 
pleted the first act and a portion of the second of his | 
‘‘Falstaff.”” He has gone into winter quarters at Genoa 
to complete it, and will work quietly there until spring. 

Boito’s long expected opera, ‘‘ Nerone,’’ is not likely to 
be completed before the year 1892. He has written the 
first, third, fourth and fifth acts, but he seems unable to 
finish his work on the Roman emperor to his satisfaction 
in less than a year. 





OBITUARIES.—A great misfortune has just befallen 
Mrs. Marchesi, the eminent Paris singing teacher, and her 
worthy husband, the Marquis de Castrone. After having 
in the morning received a charming letter from her 
daughter Theresa, who is married in Rome, she was thrown 
into hysterics by a telegram that came the same evening 
and announced her beloved child’s sudden death. Much 
sympathy is shown in the Paris press for Mrs. Marchesi, | 
whom the shock seems to have paralyzed. 

The city of Aachen (Aix la Chapelle) lost on the 4th ult. | 
one of its very best musicians in the person of Prof. Fritz 
Wenigmann, for many years concert master of the city 
orchestra, conductor of the Liedertafel and Instrumental- 
verein and an excellent artist, teacher and man. He was 
the oldest of four brothers who once formed the Wenig- 
mann string quartet, and only two of them now survive. 
Wenigmann was one of the first teachers of our Mr. Otto 
Floersheim, who will ever cherish a grateful memory for 
the benefits he derived from his former master and life- 
long friend. 

ANNA BOCK ADVERTISED.—Anna Bock, well remem- | 
bered in New York as a young German-American pianist of 
considerably more pretensions than abilities, is being 
advertised as the author of an English drama entitled 
«*One Day,’’ which is to be brought out at London in Jan- 
uary next. She is also said to be busy with the writing of | 
a novel in German, entitled ‘‘ Samson and Delilah,’’ and, | 
last but not least, the scribes say of her that she is studying | 
a new concert program which she intends to spring on the | 
public next winter. We hope that she has improved since | 
last we heard her, or, at least, that her present literary | 
abilities surpass her former pianistic ones. 

‘Goetze CoMING(?).—The German musical press is | 
diligently circulating a report that *‘ the renowned Cologne 
tenor, Emil Goetze, has accepted an ‘invitation’ to appear 
in fifty concerts in the principal cities of the United States, | 
for which he is to receive an honorarium of 150,000 marks 
($37,000) and all expenses paid, and that he will shortly ap- 
pear in New York.’’ It is funny that they know all these | 
things on the other side before anybody has heard any- 
thing about them on this shore of the big herring pond. 


BULOW SUBSIDES AS A PIANIST.—Hans von Bulow 
seems to have taken THE MUSICAL CouRIER’s advice to heart 
and has abdicated as a pianist. His bootblack, Herrmann 
Wolff, of Berlin, announces that ‘‘Hans von Bulow will 
interrupt his pianistic activity this winter, as he is not yet 
sufficiently strong to combine conducting with piano play- 
ing.’’? Good enough for Hannes that he took THE Musica. 
CourteER’s hint and subsided as a pianist. Let him now 
eontinue the good work and subside also as public speaker 
and letter writer and he may yet evade the sorrowful fate 
of dying a blackguard. 

FINCK WAXES SARCASTIC.—Henry T. Finck has the | 
following appropriate remarks on Patti and John S. Dwight 
in last Saturday’s ‘* Evening Post:”’ 

‘*Patti is making her usual praiseworthy efforts to famil- 
iarize the public with the latest and best works of modern 





composers. She recently sang ‘Home, Sweet Home’ as an 
encore in London. 

‘*The venerable John Dwight (born in the Miocene pe- 
riod) seems to have left his fingers out of his ears when Mr. | 
Nikisch performed Berlioz’s Fantastic Symphony in Bos. 
ton last week, and the result was so distressing to him that 
he wrote that such ‘ ugly and outrageous noise ’ should be 
‘put under the ban of civil law.’ As babes cry for milk, 
he exclaimed: ‘How refreshing, what a godsend, what a 
precious bit of heaven’s own sunshine would the most un- 
pretentious symphony of Haydn have been after that har- 
rowing ‘‘fantastique’’ and unwholesome dream of opium.’ 
Really, Mr. Nikisch should be more considerate of Miocene | 
John’s feelings.”’ 

VOGL DECORATED.—The Prince Regent of Bavaria 
has decorated Heinrich Vogl, the Munich tenor, with the 
order of merit of St. Michael. 


CARL HEYMANN’S SISTER.—Louise Heymann, a sis- 
ter of the once renowned, now crazy, pianist, Carl Hey- 
mann, has made a big success in Rotterdam as ‘“‘ Rosina”’ 
in ** The Barber of Seville.”” The entire press of that city 
is unanimous in praise of that young soprano, who is a 


pupil of Marchesi. Her voice has a delicious timbre, she 
possesses great flexibility and she uses her vocal organ with 
remarkable skill. Heymann /ére is the chasan (precentor) 
of the Rotterdam Synagogue. 

A POLITICIAN AS WELL AS A COMPOSER.—Can it be 
true that Mascagni, the young composer, is so little satis- 


| fied with the great success of his opera, ‘‘ Cavaliera Rusti- 


cana,’’ that he is going to launch himself into politics? A 


| telegram from Cerignola, addressed to the ‘* Riforma,”’ 
| says: ‘* Maestro Mascagni, the author of ‘Cavaliera Rusti- 


cana,’ presiding (!!) over an election meeting, made a 
much applauded speech in favor of the present ministerial 
cabinet.’’ So young, great artist, brilliant orator and yet 
so ministerial ! 

CARL KNows How IT Is HIMSELF.—Carl Streitmann, 
the Viennese tenor, has been telling a Chicago reporter that 
he considers it a bad thing for an opera singer, especially 
a tenor, to get married. ‘‘Too many ladies seem to be in- 
terested in the tenor’s welfare,’’ he says, ‘‘and if he has a 
wife she is sure to be unhappy without the slightest cause 
on the part of her spouse. He is the recipient of dozens 
of gushing letters from maids and matrons of all conditions 
and ages. Some will besiege him at his hotel for his pic- 
tures and others for his autograph. In both Europe and 
the United States the fair sex seem to have a special weak- 


| ness for tenor singers, but as between the two the American 


girland woman are the more impressionable and demonstra- 
tive. This homage has its humorous aspects, and in time 
becomes tiresome.’ 

Mr. D. MELAMET, OF BALTIMORE.—The present con- 
ductor of the Germania Maennerchor, of Baltimore, Mr. D. 
Melamet, formerly of the Berlin Hochschule, is doing excel- 
lent work for the society, and has become a valuable ac- 
quisition to the musical world of Baltimore. The first 
Maennerchor concert of the present season, which took 
place on December 2, which in a varied program included 
three movements from the Burmeister piano concerto, 
played by Mr. Burmeister, was a pronounced success, and 
Mr. Melamet proposes to make the future programs as in- 


’ 


teresting as the first one. 








METROPOLITAN MUSICAL SOCIETY.—The Metropolitan 
Musical Society promises an interesting program for the first 
concert this season, to be given at the Metropolitan Opera 
House on January 13. Miss Mary Howe will make her first 
public appearance in New York at this concert, the pro- 
gram of which consists of ‘*‘ The Hymn to Apollo,’’ by Roe- 
der ; ‘‘Beneath the Stars,” a new concert waltz, by Milde ; 
a madrigal for five parts, by Thomas Morley (A. D. 1595) ; 
‘*My Bonny Lass She Smileth ;’’ the romance by Edward 
Elger, ‘* My’ Love Dwelt in a Northern Land ;’’ «* You Stole 
My Love,’’ by Macfarren; ‘A Spring Song,’’ by Pinsuti, 
and two intermezzi by Lassen. The Thomas orchestra will 
assist. 

RUBINSTEIN CLUB.—The Rubinstein Club will give 
its first private concert this season in Chickering Hall on 
the evening of December 16. Emil Fischer and Victor Her- 
bert will be the solo performers. The program is composed 


| of selections which will be sung for the first time by the 


club. They include ‘‘ The Sea Fairies,’ by Zollner; ‘‘The 
Spanish Gypsy Girl,’’ by Lassen; ‘‘ A Serenade,” by Max 
Vogrich ; ‘*The Bloom is on the Rye,”’ by Bishop ; ‘‘ The 
Song of the Shepherdess,’’ by Anderson ; ‘‘In Summer go 
Thy Love to Seek,” by Reinecke; ‘‘To Daffodils,” by 
Arthur Foote ; and *‘ The Birth of the Opal,’’ a cantata, by 


| Dr. Carl H. Reed, of Philadelphia. This will be accompa- 


nied by Mr. Victor Herbert with the ’cello. 

A NEW CONCERT ORGANIZATION.—Worcester is to 
have a concert organization to be known as the Philhar- 
monic Concert Company. It is an interesting and some- 
what remarkable fact that the city has never before had an 
organization of this character, wholly composed of local 
talent, which was open to regular engagements, as this will 
be. The new organization will comprise seven persons, in- 
cluding a reader, all of whom are well known for their mu- 
sical ability. 

Mrs. Ida Johnson, the soprano, at present one of the 


| choir at the First Unitarian Church, was for three years a 


member of the First Universalist choir. Miss Luella Flagg, 


| the contralto, is well known in connection with the choir of 


the First Unitarian Church and the Walter Kennedy Con- 
cert Company. Both these ladies have high reputations as 
vocalists both within and outside the city. W. F. Little, 
the tenor, at present one of the choir at Salem Street Church, 
and James H. Cafferty, basso at the First Universalist, have 
already made their mark as good singers. Both possess 


| well trained voices. 


John J. Heron, the pianist, and Joseph N. Truda, the vio- 
linist, are two instrumentalists too well and favorably 
known for their high-class work to need further mention. 
Mrs. Alla Woodford is to be the reader. Her ability, both 


| as a reader and as a successful teacher of elocution, has 


won for her a notably high standing in this department. 
The new organization is especially adapted to chamber 
concerts and entertainments and it bids fair to have a bright 
future. It is proposed that one of the first entertainments 
shall be given in Association Hall, and satisfactory arrange- 
ments will doubtless be effected.—Worcester (Mass.) ‘‘ Spy.’’ 
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Thomas Popular Concert. 
HE Thomas popular concerts continue un- 
abatedly popular. The following was the program 
presented at the seventh of the series last Sunday even- 
ing at the Lenox Lyceum: 


SP TMNT evcccat Govaucraces coseoreseWasessve Marschner 
Sr ewe tain as ole a rick § <0 Genie 6s ch) vb Wats dn es he peatienveres Gouvy 
Re ee a iis cag to cen ctend ceeded x04 duceewe Weber 
Miss Minnie Landes. 
POM IN BI, date os 5 8k Gade ek: ois bee cnctecssees Liszt 
M Mr. Franz Rummel and orchestra. 
NN aa. cUdusan dnt seven sates Kesescsacccostced Andreas Hallen 


Andante and rondo from violin concerto...... ...............Mendelssohn 
Mrs. Jeanne Kraemer and orchestra. 
We ea errr eee Rubinstein 
Songs.. } «« Maiden at the ee TLL oe ede sccsees Goldmark 
Miss Minnie Landes. 
Intermezzo and march from Suite No. 2....................... Moszkowski 


Mr. Rummel played most brilliantly and was recalled 
five times, and responded with an excerpt from Grieg’s 
‘‘Halberg Zeit.’’ Miss Landes gave much pleasure with 
her clear, fresh voice, although she left much to be desired 
in the matter of style. Mrs. Kraemer gave a clear per- 
formance of the well worn Mendelssohn’s concerto. Mr. 
Mahnken makes the following special announcement: 
‘‘The Lenox Lyceum having been engaged before the 
inauguration of these concerts for another purpose for 
December 14, the concert on that date will have to be 
omitted. This will positively be the only interruption 
which the Sunday night popular concerts will experience.’ 
Mrs. Walter C. Wyman and Mr. Campanini will sing at the 
next cancert the grand aria and duo from Saint-Saéns’ 
‘‘Samson and Delilah ’’—a novelty. 


The Rummel Recitals. 
UESDAY afternoon of last week Mr. Franz 
Rummel gave the first of his two piano recitals at the 
Madison Square Theatre, and while the place can hardly be 
recommended for musical affairs, still it far outranks in | 

acoustical properties some so-called music halls. 

Mr. Rummel’s program on this occasion was a large and 
comprehensive one, and one, be it understood, well within 
his personal limitations as a pianist. 

Opening with the Bach’s chromatic fantasie and fugue, 
it closed with Liszt’s ‘* Campgnella,’’ two extremes, by the 
way, that will never touch, but which exhibited Mr. Rum- 
mel in the best possible light both as a scholar and a vir- 
tuoso. 











Bach is pre-eminently the composer in the interpretation 
of whose compositions Mr. Rummel can display his noble, 
tone, sober reading, a sobriety that in these color mad 
days amounts almost to asceticism, and marked gift of | 
rhythm. The reading in no wise differed from the tradi- 
tional one, except that it was not dull, and the recitative 
phrases of the fantasie were a trifle dramatic. The 
fugue was played with great clearness and not undue 


speed. The familiar C sharp minor sonata of Beethoven 
was played by the pianist with great, too great, restraint. 
It was too objective, to use a vile phrase, and left an im- 
pression of coldness. The interpretation reminded us of 
Bulow sans his dryness and his ‘¢empi, particularly the 
second and last movements. It was an andante that Mr. 
Rummel gave us in the allegretto, and the playing of the 
arpeggios in the presto were very Bulow-like, no crescendo 
and the explosive forte on the top chords. 

But then the Schumann fantasy in C was so magnifi- 
cently played! Mr. Rummel has fire in abundance, self 





control is now to him second nature, and his rendering of 
this masterwork was warm, luminous, and in the march | 
massive. 

We have seldom enjoyed such a satisfactory perfor- 
mance. 

Chopin’s seldom played first scherzo in B minor, with its | 
drastic, harmonious and gloomy themes, was also played | 
in a masterful fashion, although one could have wished 
that the middle section in B major were given with the 
melody more /ega/o, although it is in broken tenths. 

So Henselt played it, and he had the Chopin tradition. 
But Mr. Rummel followed the text and played it tenderly, 
mysteriously, like the echo of a song, and made toward the 
close a particularly fine effect in bringing into prominence 
one of the accompanying figures. 

The return to the theme and the finale were given in a 
powerful and telling fashion. 

And yet there be those who call that gifted man Chopin 
effeminate, whereas his compositions, in the main hope- 
lessly inimitable, will remain the standard for all piano 
music yet tocome. The truth of the matter is that Chopin 
has all the tenderness and subtlety of the feminine and | 
poetic nature and is equally at home in larger masculine | 
utterances. 

Mr. Rummel may now be called the exponent of masculin- 
ity in piano playing, for while his playing contains infinite | 


shadings it is seldom tender. 

This was demonstrated by his performance of the E 
major nocturne of Chopin, which was given with round 
tone and ripe conception, but too realistically for its deli- 
cate content. 

A dainty bit by Bulow (from his ‘‘ Carnival of Milan ’’) 
was warmly and deservedly applauded. 

The comparative novelty of the program was the varia- 


tions onan original theme in F by Tchaickowski. Although 
only opus 19, these interesting variations have been seldom 
played here in public, though they are bold, ingenious and 
are rather free improvisations than the conventional varia- 
tions on a set theme. 

They suggest at times strongly and purposely Schumann, 
Brahms, Chopin (the one in D flat No. 5.), Bach, Haydn, 
Mendelssohn and an alla mazourka (var. G) has furnished 
Saint-Saéns with a theme for his own mazourka in G minor. 
The coda is very brilliant. Mr. Rummel also played Liszt’s 
sentimental ‘‘Gondoliera’’ anda brace of Brassin’s arrange- 
ments of Wagner. Everything was given in the same ear- 
nest and artistic manner and with a touch, tone and technic 
that were irreproachable. 

The second of Mr. Rummel’s piano recitals, given on 
Thursday afternoon before an equally large and enthusiastic 
audience, disclosed, as far as the program is concerned, the 
same earnestness of purpose and high musical aim as its 
predecessor. It read as follows : 

No. 21, B major, preludes and fugues. . ss) 
No. 3,'C'sharp major from the ‘* Well Tempered Clavi- - Joh. Sebastian Bach 

Ca eee MPT PPTECTR tr: ee ) : 
Andante con variazioni, F minor.... ...... tee caked Joseph Hayden 
Sonata, op. 57, F minor (1804) eee eS er Ludwig von Beethoven 
Etudes en forme de Variations (Twelve etudes symphoniques), op. 13, C 

SIG iitritrectenneciiniaaditiaediontiice eee 
f Suite, op. 40 (new), * ‘* Aus Holberg’s 


Dre j 
1, Preludium.... | Zeit.” 


D Seqpeas> a | !*(Ludwig Holberg, 1684-1754, the | ‘ a 
3. Gavot.........4 : ° .. }..-Eduard Grieg 
4. Ai Moliére of the North. Isthe origi 
ee ef es > | nator of the new Danish-Norwegian | 
5. Rigaudon. .... | ; j 
Literature.) ban gt d-4 tebe? 

Berceuse, op. 57, D flat major.. , ‘ 
Valse, op. 42, A flat major..... Se ee -F. Chopin 
Nocturn, op. 17, G flat major.................4. ... Louis Brassin 
Liebestraum, No. 3, A flat major........ F. Lis 
Rhapsodie Hongroise, No. 2..... ° oo oe 


Rummel was, if possible, in still better form than on the 
previous afternoon, and in fact we don’t remember that we 
ever heard him play more finely, with more vigor, warmth 
and genuine artistic enthusiasm and withal with the greatest 
refinement and carefulness as to shading and rhythmic pre- 
cision and accentuation. He was particularly good in the 
Schumann ‘‘Etudes Symphoniques,”’ which he played in 
most masterly manner, and in the quaint Grieg suite, a 
clever modernization and partial imitation of the Handel 
style of writing for the piano. 

The Chopin A flat valse, taken at a tremendous tempo, 
was so clearly and crisply performed and with such a pro- 
nounced marking of the different rhythm in the right and 
left hand that it elicited no end of well deserved admiration 
and applause. The lovely nocturne by Rummel’s master, 
the late Louis Brassin, was given with exquisite touch and 
great tenderness of feeling. So was the Liszt’s ‘* Liebes- 
traum,’’ and the hackneyed second rhapsody was infused 
with quite a new interest on account of the originality of 
the reading. 

Rummel was greatly assisted in the attainment of his ar- 
tistic efforts and the realization of his intentions by the ab- 
solutely finest Steinway concert grand piano we have ever 
heard so far. 


The Philharmonic Society. 

HE second concert of the Philharmonic 
Society followed the opening one in somewhat closer 
order than is usually the case. It took place at the Metro- 
politan Opera House last Saturday evening (with the usual 
public rehearsal on the previous afternoon), and drew to 
the vast auditorium a fashionable, brilliant and quite appre- 
ciative musical audience of good sized proportions, which 
latter fact is particularly noteworthy when it is remem- 
bered that the proverbially bad Philharmonic weather 

prevailed with even more than the usual severity. 

Those who braved the sleet, snow and rain of the unpro- 
pitious evening were rewarded with a smooth, highly en- 
joyable and careful performance of one of those satisfac- 
tory and satisfying programs which Theodore Thomas 
knows so well how to provide, and in which the classic and 
modern school hold a just balance and have an equal 
chance of being heard to the best advantage. 

Louis Spohr’s symphony ‘Consecration of Sound”’ is a 
classic, and as such deserves, in our estimation, a some- 
what more considerate treatment than it did at the hands 
of the critics of the ‘** Tribune ’’ and the ‘‘ Times.”’ 

It may not be, and we are quite willing to acknowledge 
that it is not, ‘*‘ program music ’”’ ‘‘ from a modern point of 
view, fixed by the dramatic tendency of the age ;’’ but, on 
the other hand, considered from the standard of absolute 
music, the two middle movements of this chef d@’auvre of 
the father of modern chromatic harmonies abound in form 


| . . . 
and contents, invention, thematic treatment and even in 


orchestration in beauties that ‘‘are filled with the essence 
that belongs to no particular time, but to all time;”’ and 
such being the case, the ‘*Consecration of Sound’’ sym- 
phony will survive even the ‘*Times’’ and ‘ Tribune” 
criticisms and will continue to delight the hearts of truly 
musical listeners for generations to come—nay, we venture 
to say, for ‘worlds without end,”’ if performed as beauti- 
fully as was the case last Saturday night, when that Nestor 
among American ’cello players, Frederick Bergner, distin- 
guished himself through the sweetness of tone with which 





he performed the lovely 'cello solo in the melodious second 
movement. As for the stirring, richly harmonized march 
of the third movement it far surpasses for true nobility of 
invention and for genuine musicianship that cheap and 
claptrap march from Raff’s ‘Lenore’’ symphony, which 
has been lauded to the skies by the very same critics who 
speak so disparagingly of Spohr’s music. 

Modern orchestral music on the opening of the program 
was represented by Goldmark’s overladen, obstreperous 
and in coloring entirely too Oriental ‘‘ Prometheus Bound "’ 
overture, which does not gain on repeated hearing, al 
though it was performed on this occasion vastly better 
than when last we heard it under Walter Damrosch’s clumsy 
baton. The close of the concert, also modern, was Dvorak's 
striking and original, brilliant, nay fulminant, ** Husitzka”’ 
overture, which has repeatedly been heard here before in 
the last five or six years, but which was never better per- 
formed than on this occasion. 

Miss Clementine de Vere’s two vocal soli fitted in well in 
the general scheme of the program, and consisted of Mo- 
zart’s a trifle antiquated but still beautiful (the first of twelve 
concert arias with orchestral accompaniment) concert recita- 
tive and rondo “Mia speranza adorata,”’ which displayed 
the singer’s vocal technic and pure style to the best ad_ 
vantage, and by an aria ‘‘O grant me in the dust to fall,”’ 
from Dvorak’s oratorio ‘‘St. Ludmilla.’’ This aria is in 
orchestral coloring, invention, harmony and even in key 
(A major) slightly suggestive of ‘* Lohengrin,’’ and in con 
sequence not as original as most of the music emanating 
from the gifted Bohemian’s fertile brain ; but it is clever 
and enjoyable withal, and as Miss de Vere sang it with 
consummate art, and even in difficult progressions with 
utmost purity of intonation (albeit with a little lack of 
feeling), it did not fail to please the audience, who recalled 
the popular singer three times at the close of her perform 


ance. 


Opera in German. 
T is most gratifying to be able to announce 


that up to the present time the season of opera in Ger- 
man has been the most prosperous one which the manage. 
ment of the Metropolitan Opera House have so far had. 
The audiences all through the week have been large sized 
and most enthusiastic, and everybody seems to agree with 
THe MusicaL Courter’s judgment pronounced last week 
after the opening performances, that Mr. Stanton’s engage- 
ments for the present season promise better all round per 
formances and a more satisfactory general ensemd/e than 
we have ever had before. 

Such was the case with the many who witnessed the ‘ As- 
raél’’ repetition on Friday night, when Miss Marie Jahn, 
Mrs. Marie Ritter-Goetze and Mr. Dippel strengthened the 
good impressions they had created on the opening night, 
and such was also the case during the second * Tann- 
hauser ’’ performance of the season on Saturday afternoon, 
when the vast house was literally crowded from pit to 
dome. Gudehus was entirely over his nervousness of the 
night of his American début, and his impersonation of the 
title réle may be designated as a masterly one, while Mrs. 
Antonia Mielke was no less distinguished an ‘‘ Elizabeth.” 

The first performance of Meyerbeer’s ‘‘ Les Huguenots’”’ 
took place on Wednesday night, when what might have 
been a satisfactory performance was made absolutely un 
bearable through Walter Damrosch’s stupidity and clum- 
siness in conducting. Whether it was because he for once 
conducted an opera from the full score instead of, what he 
so frequently does with some other operas, from the piano 
score, and that therefore he could not so readily read, or 
whether it was his general inability te conduct—anyhow 
he missed no less than three entrances in the first act 
alone, leaving the stage unsupported by the orchestral ac- 
companiment at one time and getting the none too sure 
chorus badly mixed up at another time. 

His performance all through the opera was on a par with 
this, and we consider it an effrontery and pure, unalloyed 
brass on the part of Mr. Walter Damrosch to bring himself 
forward as a conductor when an ofera seria of the type of 
‘‘Les Huguenots ”’ is being given at an opera house of the 
standing, forces and pretensions of the Metropolitan Opera 
House of New York. The argument of poverty and con 
sequent sympathy for a young man who has to support his 
mother and younger sisters, which was brought forward so 
many times in former years when Walter Damrosch’s unfit 
ness for the positions he assumes was broached, can serve 
no longer as an excuse, for he is now the son in-law of 
Millionaire James G. Blaine and the favorite and special 
protégé of Millionaire Andrew Carnegie. Such connections 
ought to be and doubtlessly are sufficient to keep the wolf 
from the door without Walter Damrosch’s jeopardizing if 
not the future at least the present standing of opera in Ger 
man in this city and country. 

But for the circumstance of Mr. Damrosch’s conducting, 
the performance, as we said before, might have been a 
satisfactory one, as all the principal parts, with the excep- 
tion of one, were in excellent hands. The exception was 
Miss Jennie Broch, who essayed the part of ‘* Marguerite de 
Valois,’’ and who, so far, proved the only disappointment 
among all of Mr. Stanton’s new engagements for the 
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present season. Miss Broch’s coloratura and voice are 
equally defective. Her head tones sound veiled and with- 
out timbre and there is absolutely no equalization of 
registers and her enunciation and pronunciation are equally 
poor. 

The success of the evening was scored by Mrs. Pauline 
Schéller, who proved herself a dramatic soprano of great 
powers, both vocal and;histrionic, in her impersonation of 
‘¢Valentina,’’ and who roused the house to a genuine out- 
burst of enthusiastic applause after the great scene of the 
third act with ‘‘Marcel.’’ The latter gentleman was 
worthily represented, as usual, by Emil Fischer, who, how- 
ever, has little or no voice left in the lower register. 

Gudehus, although he is evidently not as much in touch 
and sympathy with the heroes of Meyerbeer as with those 
of Wagner, was, nevertheless, a stately and very painstak- 
ing ‘*Raoul.’? What he lacked in inspiration he made up 
in carefulness, and altogether his impersonation was a per- 
formance far above the average. 

This was not quite the case with either Juan Luria’s 
‘‘Nevers,’’ nor yet with Behrens’ ‘Saint Bris,’’ both of 
whom were conventional in the extreme. 

Miss Islar’s ‘‘ Page ’’ was rather pleasant to look upon, 
but her voice is somewhat threadbare. 

The full cast was as follows : 





“* Marguerite de Valois’’....... ddeads sues bcd Pekan cake daeed Jennie Broch 
POTN iho no oils cidas tne cg dvadsivns i adeeldenepadele Pauline Schiller 
RS og 8h ad 5S, Soa ie dakds desceecdbheea ....e..-Olga Islar 
TR BLE fakes asc Beaghs colsdece 3 daek oh a4 ... Hannah Rothe 
MS eet NO 5 50a ds 685 atc davsdedecks auadden Conrad Behrens 
** Count de Nevers”’.............. saekegGadtryedeesud si ebeste Juan Luria 


‘**Raoul de Nangis’’...... .. Heinrich Gudehus 


** Marcel”’. ..... Emil Fischer 
“ Tavannes”’ ye .Edmund Miller 
ET staid. ie da eeeece é .......A. von Hiibbenet 
INET. sai. aaiscnie's dese dns te beed shin abeed capeknc deus B. Lurgenstein 
+ ee dene sdbeeaueet Jews nar eee P. Mastorff 
PS whee ice cw eden cbesasinndat tis wg A. von Hiibbenet 


* Night Watchman ”’. dun iavanisndupe ead dahns ...W. Schuster 
Miss Polednik and complete Corps de Ballet. 


‘*Les Huguenots’’ was repeated on Monday night of 
this week with the same cast, except that Mrs. Mielke took 
the part of ‘‘ Valentina’’ instead of Mrs. Schdller. 

To-night ‘‘Lohengrin”’ will be given for the first time 
this season, with Gudehus as the ‘Knight of the Holy 
Grail,’’ while on Friday night will occur the first performance 
in this country of Smareglia’s ‘The Vassal of Szigeth,’’ 
with Reichmann in the principal part, and at the Saturday 
matinée ‘‘ Les Huguenots”’ will be repeated. 


Sullivan’s ““ Golden Legend.” 
HE New York Chorus Society under Mr. C. 
Mortimer Wiske gave their first concert this season at 
the Lenox Lyceum last Thursday night. A goodly sized 
audience assembled and applause was both frequent and 
indiscriminate. 

The Thomas orchestra under Mr. Wiske’s baton displayed 
a very antic disposition, and their position, combined with 
the curious acoustics of the building, made futile much of 
the solo work ; for by the time it filled through to the audi- 
ence it got badly tangled with the echo that lurks in the 
building and hopelessly enmeshed in the orchestral gulf. 

Miss De Vere was a notable exception ; her voice, slightly 
fatigued as it was, could be heard in every part of the 
building. Mr. Dufft, as strong voiced and as familiar with 
the music as he is (he sang the ‘“‘ Lucifer’’ at a Worcester 
festival), was often not audible. 

Mrs. Hattie Clapper-Morris received an encore, and Mr. 
Wm. J. Lavin, who possesses in reality a sweet, sonorous 
tenor voice, which he uses with artistic skill, was not heard 
to good advantage for the reasons given above, although in 
Mr. Lavin’s ‘*Prince Henry ’’ one could discern a musical 
temperament and one who phrased naturally and with good 
taste. But his voice failed to carry in the cavernous depths 
of the Lenox Lyceum. The chorus, considering their defi- 
ciency in male voices, did very well (for Mr. Wiske is a good 
driller), but their conductor should distribute his attention 
equally with the orchestra, so that the false entrance made 
by the soprano would have been an impossibility. 

Still, we must not be too critical with a first night. 

The society will doubtless improve after more drilling. 

So will the man who had the bells, we hope. 

As forthe work itself, all that can be said is that it will 
not materially add to the fame of Sir Arthur Sullivan. A 
picece d'occasion, it lacks utterly spontaneity, although it 
shows the practiced musician. 

For the rural parts many of the choruses and solos will 
be acceptable, for they are easy, melodious and have that 
twang so dear to the heart of the psalmsinger. ‘'The Lost 
Chord ’’ peeped forth in one of the finales, while the orches- 
tration throughout is facile, pretty in coloring, never orig- 
inal and ofttimes commonplace in the accompanying figures. 
The next concert of the society takes place February 56, 
when Massenet’s ‘‘ Eve’’ will be given. 


Pauline L’Allemand opens next Monday night in 
San Francisco, with her own opera company, in ‘ Lucia.”’ 

Miss Fay.—Miss Amy Fay gave a piano conversa- 
zione at Orange, Mass., last Wednesday, by invitation of the 
musical club there. 





HOME NEWS. 





New YorK.—Mr. {Leo Goldmark informs us that 
the Society of German Dramatic Authors and Composers, 
of Germany, have by unanimous vote of the board of 
directors appointed him their legal and business representa- 
tive for the United States. 


Boston.—The program of the Boston Symphony 
Orchestra’s eighth concert, in the Boston Music Hall, last 
Saturday evening, was as follows: Beethoven’s ‘+ Corio- 
lanus’’ overture ; Goldmark’s violin concerto, with Franz 
Kneisel as soloist ; two melodies for string orchestra by 
Grieg, and Schumann’s C major symphony. 

SeIDL.—Anton Seidl’s third orchestral concert at 
the Brooklyn Academy will be given on Thursday evening, 
December 18. The soloists will be Mrs. Mielke and An- 
dreas Dippel of the German Opera. At the fourth concert 
Messrs. Gudehus and Fischer will appear. 

THE MSS. Socirty.—The first public concert of the 
Manuscript Society will take place at Chickering Hall 
this evening, at 8:30. The following is the program : 
Overture, ** Count de Paris’’ (orchestra)........Horatio W. Parker, N. Y. 
Male quartet, the Schumann Male Quartet. .Frank Vander Stucken, N. Y. 
a Scherzo, 6 Romanzo, 'cello and piano.............. Arthur Foote, Boston 

Adolf Hartdegen, Henry Holden Huss. 
Song, ‘‘ Thow Knowest Not”’.. .. «...Harry Rowe Shelley, Brooklyn 
W. H. Rieger. 

** Meditation at Mount Vernon”’ (orchestral scene)............ E. C. Phelps 
Recitative and aria (orchestral accompaniment)......... Homer N. Bartlett 
Miss Emily Winant. 

Organ solo, concert variations see eeeeeJ. V. Flagler, Auburn, N. Y. 
Serenade (for string orchestra). ........ © .....se005 Silas G. Pratt, N. Y. 
a Song, 4 Overture, ‘* The Miller's Daughter"’...G. W. Chadwick, Boston 
Perry Averill. 

Conducted by Frank Van der Stucken. 

A FUND FOR FREE Music.—Cincinnati has had for 
years the excellent reputation of possessing more public 
spirited citizens than any other city in the country, save 
perhaps New York. The action of Mr. J. G. Schmidlapp, 
in association with his high minded mother, in presenting 
to the city $50,000 for the establishment of a fund for free 
music was not alone an exceedingly gracious thing to do, 
but it will go far to confirm the reputation that the city has 
borne for many years as the musical centre of the country. 
There is not another city in the country, not even New 
York, where there exists a fund contributed by men and 
women of catholic taste and keen appreciation of the less 
material needs of the people of a great city for furnishing 
high-class and popular concerts that shall be as free as the 
air. Wealthy men endow universities and libraries, estab- 
lish museums of art and erect fountains and statues, but 
there are few who know that the names of the men and 
women who provide the people with free music will be as 
close to the heart, if not closer, of the great populace as 
they who do these other things. Mr. Schmidlapp and his 
mother may feel well assured that their names will live 
longer than a mere epitaph carved in marble or cast in 
bronze.—Cincinnati ‘‘ Commercial Gazette.” 

SYMPHONY SOCIETY.—The second concert of the 
Symphony Society will be given on Saturday evening next 
at the Metropolitan Opera House, preceded by the usual 
public rehearsal on Friday afternoon. The program is as 


follows : 

Ovanmase, “Camas. oe esas es tects cos abeedvecdbedsvae cece ae 
Concerto for piano (NEW)..........-.ssceereceeee cosveceeceeees Burmeister 
Richard Burmeister, pianist. 

Overture... ceeeeee wees) 
, ee soe: gh adnce pI GUNOD BO BP ence see se .... Bach 
Gavot " un 52 ome ) 
Symphony No. 8, in F........ aes (ebdaaa) icededdterd bole .. Dvorak 


BROOKLYN,—The second concert of the Brooklyn 
Philharmonic Society will be given on Saturday evening at 
the Academy of Music. The program will be as follows : 
Symphony No. 4,“ Consecration of Sound "’.................++-...+. Spohr 


Concerto for piano, A minor, op. 54 7 ... Schumann 
Franz Rummel, pianist. 


Symphony No.8, F major op. 93............. . 

THE JUCH COMPANY IN TROUBLE. — PITTSBURGH, 
December 7.—At the close @f the performance of ‘‘ The 
Flying Dutchman’”’ by the Emma Juch Opera Company, at 
David Henderson’s new Duquesne Theatre, last evening, 
the effects of the company were attached for a debt of 
about $1,000. The proceeding was taken by the Strow- 
bridge Lithograph Company and A. Van Buren, of New 
York. The company had arranged to leave at midnight for 
Galveston, Tex., on a special train of Pullmans, but it was 
2:30 o’clock before it got away. There was great conster- 
nation among the chorus girls, who were detained until a 
settlement was made. This was done by Manager Charles 
E. Locke putting up $500, and E. D. Wilt, manager of 
a rival local house, going security for the balance.— 
‘* Times.” 

HE Has RESIGNED.—Mr. Edmund C. Stanton has 
resigned from the treasurership of the Madison Square 
| Garden. 
| ARTHUR MEES.—The first private concert of the 
Orpheus Society took place at Chickering Hall last Friday 
| night. The Thomas Orchestra assisted. Miss Helen Dudley 
Campbell, a great favorite, sang some songs by Schumann 


... Beethoven 











and Tschaikowski charmingly, and the club sang admirably 
under Mr. Arthur Mees’ skillful leadership. 

SPICKER CONCERT. — The program of the first 
Spicker orchestral concert, which takes place next Tues 
day evening at the Academy of Music, is as follows : 


Cari Goldmark 
.Anton Rubinstein 


Overture, “* Sakuntala"’............ 
Concerto, No. 4, D minor. A sive 
Mr. Franz Rummel. 
¥ Saat Heinrich Hofmann 
Fritjof and Ingeborg, Elves of Light and Frost Giants, 
Ingeborg’s Lament, Fritjof's Return. 
Wotan's Farewell and Magic Fire Scene (from “ Die 
Walktire"’) adeene 


“ Fritjof Symphonie” 


Richard Wagner 


“ Huldigungsmarsch”.... -Richard Wagner 


MASSELTOFF.—Mr. Edwin Klahre, a talented young 
pianist and pupil of Liszt, is now connected with the New 
England Conservatory as a teacher of piano. Mr. Klahre 
has just married Miss Engelberg, of New York. 

A SLIGHT Row.—The Amberg: Streitmann imbroglio 
is settled, the tenor having gone back to St. Louis. 

SOMETHING Goop.—We have received Dorppel’s 
Musicians’ Pocket Almanac for 1891, and can recommend it 
to musicians. 

ORGANISTS.—The Canadian College of Organists 
send us their constitution and by-laws. 

GASTEL.—The Broad Street Conservatory of Philadel- 
phia has engaged that excellent Lieder singer, Mr. Emil 
Gastel. 

A RECITAL.—Robert Winterbottom gives a piano 
recital to-morrow evening at Chandler Hall, Brooklyn. 

ARTHUR WELD.—The Milwaukee Symphony, under 
the able baton of Mr. Arthur Weld, will give a series of 
six concerts during the coming season, the first to take 
place December 18. Choice programs will be given, 


FOREICN NOTES. 


VIENNA.—The programs of the next three concerts 
of the Vienna ‘*Singacademie’’ comprise among other 
works a psalm by Hermann Goetze, a fragment from Cheru 
bini’s ‘‘ Medea,"’ a cantata by Friedemann Bach, and different 
choral compositions by Palestrina, Perti, Vittoria, John 
Sebastian Bach, Handel, .Morley, Schumann, Schubert, 
Bruckner, Cornelius and Brahms. 

Paris.—If Aderer of the «‘ Temps " may be believed 
the Paris Grand Opéra will shortly produce for the first 
time in France Beethoven’s ‘ Fidelio,’ with Rose Caron in 
the title rdle. The directors think of adopting the beauti- 
ful French version which has been in use at the Brussels 
Monnaie Theatre and which contains the recitatives com- 
posed by Gevaert in place of the German dialogue of the 
original. 

Lerpsic.—The weekly conservatory concerts have 
been resumed at Leipsic. The masters and pupils only 
participate, and of course there are mostly solo perform 
ances, although the small orchestra founded originally by 
Director Ginther is already doing some good work. The 
great good which these concerts achieve is to draw the 
pupils’ attention to the style of the compositions to be per- 
formed. This is a happy diversion from the technical 
studies which when practiced to exaggeration, as nowadays 
is often the case, are slow but sure poison to musical art as 
such. 

REINHOLD HERMAN’S NEW OPERA.—The musical pub- 
lic as well as his many American friends will be interested 
to learn that Reinhold Herman's opera, ‘‘ Lancelot,” is to 
be performed in the early part of 1891 at Braunschweig 
(Brunswick), Germany. Baron von Wangenheim, the in- 
tendant of the opera house there, is causing every prepara 
tion to be made for a generously elaborate production of 
the work in all details of scenery and stage management, 
No more favorable spot in Germany could have been chosen 
for the bringing out of this opera, which in its preliminary 
rehearsals has created great enthusiasm and elicited 
boundless praise both from musicians and amateurs. The 
music is exceedingly brilliant, full of strong climaxes 
and replete with melody. It is entirely original, not aiming 
to affect the qualities of the ultra modern school, but to be 
simply and purely music agreeable to the ear, which shall 
properly illustrate, by the decoration and enlightenment of 
tone color, varying emotions of the acting characters in 
the drama. Though he undoubtedly possesses a perfect 
knowledge of established methods of composition in each 
school and every time, yet Mr. Herman is entirely un- 
biased in his manner of writing, which declares only his 
own peculiar and especial genius. 

Pollini, the well-known manager, to whom Alvary is now 
under contract, is in treaty with Mr. Herman with regard 
to producing another of his operas—‘ Vineta’’—at Ham- 
burg. It is probable, however, that ‘‘ Lancelot ’’ will ap- 
pear first and in the course of a few months. 

The opera house at Braunschweig stands on a terrace in 
front of the fine grand ducal park, overlooking the city. 
The musical director is Hermann Riedel, quite a celebrated 


as well as an exceedingly gifted conductor. Thus the 
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opera is in good hands and will be carefully cast also. 
‘Lancelot"’ will be a Mr. Schroetter, a dignified tenor, 
whose voice, if not in its first freshness, is yet entirely un- 
der control from its highest to its lowest register. ‘‘ Queen 
Guinevere"’ is to be sung by Miss André, who in many 
characteristics resembles Lilli Lehmann, Mr. Settekorn, 
Miss Gerl, Miss Walther and others complete the catalogue 
of artists. 

The public of Braunschweig is more than usually musical 
and appreciative, having been educated to good things by 
men of high artistic aims, among whom may be mentioned 
Franz Abt, who was, from 1855 until his death, Kapell- 
meister of the Hof Theatre in that city.—The “Sun.” 


A CABLEGRAM.—On Wednesday last the new opera | 


of “Benvenuto,’’ by Eugéne Diaz, was produced at the 
Opéra Comique, Paris. Rather weak music, with anti-Wag- 
nerian tendencies, but witha charming ballet, The scene is 
Florence. ‘' Benvenuto "’ has just discarded his old flame, 
‘‘ Pasilea,’’ and being attacked by her brother, slays him. 
He is imprisoned and condemned to death, but is sent into 
exile instead, ‘*Pasilea,’’ seeing her vengeance escaping 
her, endeavors to kill a girl who has won ‘ Benvenuto’s’”’ 
affections. Her plans fail. He is released, and they fly to 


gether. 

LONDON PAPERS ON PEROTTI.—The following ex- 
tracts are taken from London papers: 

The cast was an admirable one, Perotti was, on the whole, perhaps the 
best exponent of * Tannhiluser'’ that we have yet seen on the London stage. 
His fine voice was well suited to the music, particularly in the scene of the 
song tournament and in the trying music of the last act; while as, despite 
his Italian name, he is a German by birth and a Wagonerian artist by 
training and experience, he is thoroughly conversant with the dramatic 
necessities of the part.—London “ Daily News,’’ Wednesday, November 
19, 1890 

The cast was unquestionably strong. “ Lohengrin” was impersonated 
by Perotti, whose fine voice and noble stage presence eminently qualified 
him for the leading character, and who was in some respects the best rep- 
resentative of “ Lohengrin” that has been seen at the Royal Italian 
Opera The ** Observer,’’ November 9, 1800. 

The title part was taken by Perotti, whose fine voice commanding stage 
presence, graceful acting and polished vocalization fitted him exception- 
ally well for the rile of “ Lohengrin."” He won a great and genuine suc- 
cess and shared the chief honors with Mrs. Albani.—The ‘ People,” Sun- 
day, November 9, 1800, 
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The Musical Idea. 


By M, DAUBRESSE. 








(Translated from “ L’Art Musical."’) 


MUSICAL idea is a succession of sounds, 
A linked together aceording to certain rules, and 
striking the ear with a sense of completeness, 

Musical sounds differ from those which are articulated in 
that they do not present to the mind any representation of 
form or recall the appearance of any object. A musical idea 
may be considered as essentially a perception. It is itself. 
The rules which govern the connection of sounds have a 
dual raison d’érein our organization and in our artistic 
practices. Those belonging to the former category depend 
solely on our physical constitution, and are, therefore, uni- 
versal ; man, in spite of different degrees of civilization, 
having everywhere the same physical constitution ; invari- 
ably the individual only changing to any appreciable ex- 
tent at the expiration of periods of such length that they 
may be considered as of indefinite duration ; necessary, 
because without them music would cease to be. 

As examples of these rules may be given the necessity 
which compels the composer to employ sounds of which 
the pitch is within the limits distinguishable by the human 
ear ; only to use in vocal music certain intervals suitable to 
the human voice and only to employ dynamic effects with 
1 due regard to contrast. The laws which are the result 
of our artistic practices are of quite another kind. The 
consequences of a secular education, they become modified 
with our own habits ; they differ with time, place and race ; 
many of them, accepted only a few years ago, are falling 
into disuse ; many of them, unknown or disregarded up to 
the present, tend toward recognition and even toward ac- 
ceptance as rules. The work of our modern schools con- 
sists in teaching or forcing on the public new principles, 
new methods of composition—doubtless destined to disap- 
pear some day like their forerunners—but which have con- 
siderable influence on all contemporary musical work. 

A musical idea strikes the ear with a sense of complete- 
ness; in other words, every succession of sounds consti- 
tuting an idea tends to a conclusion, to a point of rest in 
licated by acadence. To be easily grasped by the listener 
a musical idea should be comparatively short. It usually 
comprises two, four, six or eight bars. 

Hlaving been stated, its development follows. It is in 
this process of development that a large portion of the 
charm of the power of abstract music (abstract music being 
understood as that which is not subordinated to any text, 
to any poetry, French or foreign—in a word, instrumental 
music) consists. To develop an idea, to make its thousand 
facets flash, to conceal it by brilliant embellishments, then 
to show it in its simplest form; to make it graceful, 
gloomy, languishing, then to restore its original vivacity ; 
to compress it and again unfold it ; to compel the delighted 
listener to follow its windings, to lose it, to find it, to seek 
it again, that is the true province of music, the secret of its 








irresistible attraction, of that exclusively musical enjoy- 
ment which it alone is capable of bestowing. 

To obtain an exact notion of what is called the musical 
development of an idea, special attention should be de- 
voted to the fathers of modern music—Handel and J. S. 
Bach. It is in the latter, above all—in his suites, his inven- 
tions, his ‘*Well Tempered Clavier,’”’ and particularly in his 
fugues—that the development of an idea may most profit- 
ably be followed. It is in these that one can admire the 
inexhaustible fertility with which from a theme of two, 
three, four or six bars he extracts whole pages without a 
moment’s weariness, a moment’s feebleness, without a 


| shadow of a doubt as to the choice of ornament or the 


proper road to follow. 

It is a pleasure, and a very great one, to follow, bar by 
bar, phrase by phrase, the musical idea in its original form, 
through all its rhythmic and melodic changes. It is with 
ever growing charm and sentiment of profound respect that 
one listens to this great master and perfect musician, who 
has no need, in order to make himself understood and 
loved, to call poetry or painting to his aid. Here is in 
truth music for its own sake; the idea sufficient in itself. 
Here indeed he who truly seeks shall surely find. 

If the study of Bach seems at first a little arduous, some 
of Handel’s—the simpler secrets—may be sought in his 
charming variations on a theme of a few bars. It is very 
easy to follow the musical idea in its primitive form in the 
various rhythmic, melodic and harmonic changes to which 
he subjects it. As good instances of his clavichord music 
we may cite the suites I. to XV., and a chaconne which 
comprises no less than sixty-two variations. 

Again, if the study of Hindel should seem too difficult, 
we will refer you to the sonata in A major of Mozart. In 
these eleven delicious variations one can follow with ease 
the transformations of a given musical idea. 

It is important here not to confound variations and de- 
velopments. These two words are not synonymous. 

To vary atheme is to modify it either melodically by 
the ‘‘augmentation "’ or **diminution’’ of its members ; 
or rhythmically by changingits note values, or harmonical- 
ly by changing the relations established between the con- 
stituent notes of its harmonies. 

To develop a theme is to cause successively all the 
musical forms which it is capable of containing to spring 
forth ; to variously combine the elements of which it is 
composed, and to extract from them, at will, new themes. 

The preparatory study of a varied theme leads to the 
comprehension of a developed theme. 

Henceforward these two words will be no longer used as 
synonymous. 

A musical idea without developments does not uniformly 
continue without pause or rest till it reaches the conclusion 
which gives it completeness. Like a literary idea, it is sub- 
divided into phrases ; some of principal importance, others 
of less value, sometimes omissible, which come between the 
former and may be styled incidental. It is comparatively 
easy to make a logical analysis of a page of music and to 
indicate the punctuation required (especially in classical 
music). Some notions of harmony, a knowledge of the va- 
rious cadences indicative of rest and a feeling for tonality 
are all that are necessary. 

An idea presented in a certain key generally concludes in 
thesame key, and unless considerably developed its modu- 
lations are of short duration, and are generally made to 
neighboring keys. The appearance of a second idea is char- 
acterized in the majority of cases by a sudden or by a pre- 
pared modulation, or more rarely by a change of rhythm. 

A succession of musical ideas constituting the musical 
discourse is called a ‘* piece ’’ (morceau)--symphony, sonata, 
concerto, suite, &c. 

A classical piece, such as a symphony or sonata, does not 
contain more than two, three, or at the most four ideas of 
unequal importance, in each of its portions (allegro, an- 
dante, finale). 

The succession of these ideas according to a certain plan 
constitutes what is called the form of the piece. 

The form of the symphony differs little from that of the 
sonata, but in symphonies the tracking of the ideas be- 
comes of almost insurmountable difficulty wien only piano 
arrangements are available. The mutilations to which 
they have to be subjected to adapt them to this instrument 
make them unrecognizable. We do not here speak solely 
of the effects of timbre and contrasts of sound, which com- 
pletely disappear, but of the very structure of the work. 
Analyzing under such conditions, one becomes liable to 
grave misunderstanding, which a glance at the score would 
have prevented. 

The study of the orchestral scores of our great masters 
is one of the most profitable and attractive that it is pos- 
sible to make. Nowhere is the pleasure of learning and 
understanding more keenly felt. For those who love her 
truly music reserves a deep and mighty joy, of which no 
other art possesses the secret. Nothing, either in poetry 
or in painting, affords the artist a happiness comparable to 
that which he experiences when, after having meditated, 
searched, examined and fathomed, score in hand, one of 
our great musical compositions he finds himself in a con- 
cert hall. 

Then he realizes his dream, eagerly listens to idea after 





idea unfolding itself, and hears again and again the ineffa- 
ble melodies which have charmed him. Stirred to the pro- 
foundest depths of his being, he experiences a supreme joy 
of incomparable intensity, afterward leaving in its place a 
sense of regretful loss and an inextinguishable desire for 
the recurrence of his felicity.—London ‘* Musical World.”’ 


Xaver Scharwenka. 
AVER SCHARWENKA, the great pianist, 


to whose American début all our lovers of art are 
looking forward with the most intense interest, had gath- 
ered around him on November 4 last a most select circle 
of artists, comprising all the musicians and critics of 
note in the German capital. This company had been in- 
vited to the Philharmonic Society, in Berlin, to judge of the 
merits of a scene from his opera ‘*Mataswintha.’”’ One 
hundred and twenty-five pupils of the Scharwenka Conser- 
vatory, Mesdames Hiedler and Assmaun,and the tenor Roth- 
muhl, all three members of the Royal Opera Company, took 
part in the production. The performance made a deep im- 
pression on the audience, who testified their appreciation 
of it by enthusiastic applause. The same selections from 
the opera will be given in the first New York Scharwenka 
concert, which, as already previously reported, will take 
place on January 24 at the Metropolitan Opera House, with 
the assistance of Anton Seidl and orchestra and a grand 
chorus of mixed voices under the leadership of Frank 
Damrosch. The firm of Behr Brothers & Co., to whom, as is 
well known, belongs the credit of bringing this eminent ar- 
tist to the United States,are entitled,to the sincere thanks of 
every lover of music.—N. Y. ‘‘ Figaro,’’? December 8, 1890. 








Chicago Notes. 

HE first faculty concert of this season by the Chicago 

Musical College took place at Central Music Hall the evening of 

December 2. An original overture called ‘‘ Odysseus,’ by Mr. Walter 

Petzet, was given. Mr. Louis Falk played a beautiful organ fantaisie by 

Behrens. Mr. S. E. Jacobsohn contributed the first movement of the Men- 

delssohn violin concerto and * Introduction and Capriccioso,’’ op. 28, by 
Saint-Saéns. 

Mr. August Hyllested played the Beethoven E flat concerto. Vocal 
solos by Miss Eva Emmet Wycoff and Mr. L. E. Phelps were given, and 
the concert ended with the march from Mendelssohn's “‘ Athalia."’ Mr. 
Walter Petzet was musical director. 

a *e 

One of the most enjoyable concerts of the season in the city of Chicago 
occurred the evening of December 4 at Central Music Hall. The occasion 
was Mr. Seeboeck's annual concert. Mr. Seeboeck had the assistance of 
a fine string quartet, Miss Christine Nielson, contralto ; Miss Etta Will- 
iams, soprano, and Mr. Whitney Mockridge, tenor. Mr. W. C. E. See- 
boeck is one of the most versatile artists and in many respects it would be 
hard to find his superior ; his services to the art are untiring and constant, 
and he is justly entitled toa generous support by the Chicago public. 

* ad + 

A Beethoven historical recital was given by the American Conserva- 
tory of Music at Chickering Hall, Chicago, Wednesday evening, Decem- 
ber 3. The program was a most interesting one, being prefaced by a few 
remarks from the director, Mr. J. J. Hattstaedt, upon Beethoven's artistic 
life and mission. The instrumental part of the program was given by 
Miss Gertrude Hogan, Messrs. Harrison M. Wild, Josef Vilim and Fred- 
erick Hess, while Mrs. Viola Frost Mixer and Mr. Frank Ambler gave the 
vocal numbers in an artistic and finished manner. 


Mr. Chr. F. Balatka made his first appearance, since his return from 
Europe, at Central Music Hall, Chicago, last Friday evening. His préce de 
résistance was the G minor piano concerto by Saint-Saens. 

**s 

At the Chicago Press Club entertainment last Thursday, at the Columbia 
Theatre, in the city of Chicago, Miss Gussie Cotlow, the child pianist, 
and Master Leon Marx, the young violinist, participated. 








STRICKEN IN HARNESS.—While the orchestra of 
Palmer’s Theatre was playing the overture previous to the 
rising of the curtain on the first act of ‘* The Middleman”? 
last Monday night, one of the musicians, Herman Kiesten- 
macher, sixty-four years old, of New Brighton, S. L., fell 


forward in his chair and sank to the floor. He was re- 
moved to one of the dressing rooms, where it was found 
that he had been stricken with apoplexy. An ambulance 
was summoned and he was removed to the New York Hos- 
pital. 





METROPOLITAN OPERA HOUSE, 
GRAND OPERA IN GERMAN. 
To-Night, Wednesday, Dec. 10, at 8, 
WAGNER'» OPERA, 

—— LOHENGRIN. 











First production in America of 
SMAREGLIA’S GRAND OPERA, 
The Vassal of Szigeth. 
SATURDAY MATINEE.| Les Huguenots. 

BOX OFFICE OPEN DAILY 


FROM o a. M. TILL 6 p.m. 
(@™ Steinway Pianos Used Exclusively. 


JUST OUT: 


Novellette No. Zin A Major. 


FOR PIANO. 
BY OTTO FLOERSHEIM. 
Retail Price, 50 Cents. 
To be had at all music dealers, and at the office of THE 
MusicaL Courter, 25 East Fourteenth Street, New York. 


Just Out! The HIDALGO WALTZES. 


For Piano. By Frederick Theodore Howe. 


An Orchestral Arrangement of these Waltzes is now being made by 
EORGE WIEGAND. 


C. A. Capra, thedistinguished Bandmaster of the Seventh Regiment, says 
of these waltzes: ‘1 am sure they will become very popular.”’ 


CARL FISCHER, Publisher," © Fourth, Avenue, 


Friday, 
December 12. 
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FIAZELTON 





BROTHERS, 





THOROUGHLY FIRST-CLASS _— ( A NOs IN EVERY RESPECT, - 


> SS APPEAL TO THE HIGHEST MUSICAL TASTE. eo 











Wos. St & 36 UNIVERSITY PLACH, NHW YORK 


ERNST ROSENKRANZ, « 


PIANO MANUFACTURER, 


© © DRESDEN, cermany. 


Established 1797, Fifteen Prize Medals. Oldest Piano Factory in Germany. 
Powerful Tone. Agreeable Touch. Durability Guaranteed. 


THOUSANDS OF THESE PIANOS IN USE IN AMERICA. 


GRAND * UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 





AGENTS WANTED in the Larger Cities of the United States. 


The Fresco, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


s% TUS TA a POE 3 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 








SEND FOR OUR NEW ILLUSTRATED CATALOGUE AND PRICES. 


THE PRESCOTT PIANO AND ORGAN CO., “"*s0-"** 


CONCORD, NW. Ez. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


SCH WANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
4 PARIS AND NEW YORK. 

Particulars on application to 
WILLIAM TONK & BRO., 


NEW YORK 7.8 
Sole Agents for the United . 
Agents for the United} 26 Warren St., New York. 














PIANOS. 


AGRAND. # UPRIGHT. # SQUARE 


“tt! + >.2ee(—- a 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY; 


147TH STREET near BROOK AVE. 
NRW YORK. 


ESTABLISHED 1880. 
INCORPORATED 1885, 





THE 


bs Schubert 
Piano. 


A Piano that Every Dealer 
should handle, 








Thoroughly constructed, attractive 
in appearance, brilliant in tone, 
reasonable in price, fully 
warranted, 





APPLY FOR TERRITORY TO THE 


Fe eee SCHUMERT NO Co 



























a ae oo; (Peter Durry, President.) 
Ps EE Factory: East 134th St., 
S5 ST | Between Lincoln and Alex 
SS =a SS ander Aves., 
This building is owned and used exclusively by the Schubert Piano Co. NEW YToOoRx:z. 
BosTow, NEW TORE, CELICAASGO. 


~» ESTABLISHED 1846, 


LARGEST HOUSE 


t Music Engraving 
PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 





on application, 


pa Ser se FX Se 


~ LeIPsic, 
C. G. RODER, “erm, 
Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions 


- Americans 
Wood Staining Works. 


SYSTEME AUFFERMANWM 











AUFFERMANN & CoO., 


211 EAST 42d STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


Imitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 


Colored Veneers, Plain and Figured. Stained 
Consoles, Moldings, &c. 
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KATES FOR ADVERTISING, 


PER INCH. 
Three Months....... ..-. 820,00 | Nine Months. ............. $60.00 
Six Months.... ove 40.00 | Twelve Months............ 80.00 


Advertisements for the current week must be handed in by 5 Pr. m. on 
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All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 
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Marc A, BLUMENBERG, Orto FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors, 


HARRY O. BROWN, Associate Epiror. 
Offices: No. 25 East 14th St.. New York. 


CHICAGO OFFICE: No. 286 STATE STREET. 
JOHN E, HALL, Wasreen Rerresentative 


GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, JR., 63 BrOperstrrasse, Letrsic. 
W* are pleased to announce that Messrs. F. W. 
Baumer & Co., of Wheeling, W. Va., have 


opened a branch piano and organ house at Washing- 
ton, Pa., where they intend to push the business with 





their characteristic energy. 
- 

N the program of the new Worcester Theatre, 
() Worcester, Mass., the Chickering piano is adver- 
vertised immediately below the cast, but the piano in 
by the conductor in the orchestra is the 


actual use 


New England. Such at least was the case when “ The 

Red Hussar” and other opera companies appeared. 

i ee Davis Brothers Music Company was incorpo- 
rated at Savannah by Judge Falligant. The in- 

Davis, L. E. Davis, A. P. Davis 


Their capital is $75,000, actua- 


corporators are H. C. 
and Gustave Kiesling. 
ally paid in, with the privilege of increasing it to 
250,000, The Davis brothers are very active mem- 
bers of the piano and organ trade. 

—— 

HE advertisements of Messrs. C. C. Briggs & Co., 
T which are at present attracting so much atten- 
tion, serve not oniy to increase the reputation of 
their name but also to illustrate the enterprise and 
originality of the firm. 

While it is quite true that a piano must be its own 
best recommendation, yet agents need and cannot 
fail to appreciate such substantial and intelligent ad- 
vertising backing as the Messrs. Briggs are now giv- 


ing their representatives. 
W* would call the attention ofthe “ Piano, Organ 
ind Music Trades Journal,” of London, Eng- 

land, to this paragraph in a puff of the Bridgeport 
Organ Company contained in their November issue : 
In our advertising columns will be found particulars of the United 
tates Government award for the best organ made, and the Bridgeport 
Organ Company informs us this has been of great value to them in leading 
to orders 

There is absolutely no such thing as a ‘United 
States Government award " for organs or for anything 
else in the world, The United States Government has 
no right, no power and no desire to put its official 
stamp of approval upon any article whatsoever. 

Such an advertisement would be laughed at in the 
United States, and as it is used abroad only to give a 


false impression we would most strongly suggest to 





our contemporary that in the interest of fair play, of 
common sense and in the interest of their other ad- 
vertisers of American organs they should refuse to 


insert it hereafter. 


2 gael A. WOODWARD, who conducted the 
piano and organ business at Portland, Me., 


formerly known as Woodward & Sumner, made an 
assignment with liabilities at $40,000. We understand 
that he sold some of the line of goods controlled by 
M. Steinert & Sons., but that his indebtedness to that 
house is small. 

MONG the callers at this office during the past 
A few days was Mr. Edward H. Story, of Story & 
Clark, Chicago; Mr. P. J. Healy, of Lyon & Healy, 
Chicago; Mr. Otto Sutro, of Baltimore; Mr. C. F. 
Brewer, a dealer who does a large trade at Ocala, 
Fla., and Mr, A. J. Wildpret, representing the Mason 


& Hamlin Organ and Piano Company. 

R. OTTO SUTRO, of Baltimore, will in all prob- 
M ability soon announce a series of classical piano 
recitals to be given in that city after New Year. 
The pianists are not all selected, but we believe we 
can, without danger of error, state that among them 
will be Mrs. Bloomfield-Zeisler, Miss Cecilia Gaul and 
Miss Aus der Ohe. Mr. Sutro will use the Steinway 
piano for these recitals, which promise to be exceed- 


ingly interesting. 
— 


HE firm of Bruce & Ball, the Lafayette, Ind., 
‘i music and piano dealers, has been dissolved, 
Mr. Charles H. Ball retiring. Mr. Bruce will hereafter 
conduct the business. These by 
strict attention to business, have built up an excellent 
trade and their names rank as one of the best music 
firms in the State of Indiana. Mr. Bruce thoroughly 
understands all its requirements and will continue to 
conduct a first-class establishment. Mr. Ball has not 
yet decided on his future plans, but has several offers 
under consideration and may go into the piano trade 


two gentlemen, 


on his own account. 


and all kinds of inducements are constantly 
offered to persons who are in the field for a piano and 
Here is a good chance as advertised in Waco, 


a music trade is getting along in great shape 


organ. 
Tex.: 


WILL EXCHANGE PIANOS AND ORGANS 


For Horses for 30 Days Only. 
405 Austin.Ave., Waco, Texas. 


O matter what may be the nature of the arrange. 
N ments made by the piano manufacturers of this 
city with their striking varnishers and finishers, the 
Piano Manufacturers Association of New York and 
Vicinity remains intact, and all the arrangements made 
by the members of the,association with the striking 
workmen are made with the knowledge and sanction 
of the association. 

At the last meeting of the association Messrs. 
Hazelton Brothers were expelled by a unanimous 
vote and it was decided to give them written notice to 
that effect. The expulsion of Hazelton Brothers—a 
most important step—was due to the interpretation 
given by the association to their conduct toward the 
same, particularly as they had been among the first 
few houses that signed the original call for an associ- 
ation of the piano manufacturers to meet the demand 
of the varnishers and polishers. Messrs. Hazelton 
Brothers justified their subsequent action by stating 
that they were under the impression that the whole 
trouble would be adjusted in a few weeks and that 
they, prior to the call, had already submitted to the 
demands of their men. 

The association, it seems, took a different view of 


the matter. 





ATE advices from Philadelphia report that type- 
L writers are largely bulling the piano trade. 


T is probable that Mr. C. H. Henning will be made 
] the president and manager of the Henning Piano 
Company now incorporated. The officers have not 
been definitely determined upon, except in Mr, Hen- 


ning’s case. Further particulars in next issue. 





E publish to-day verbatim the first of the two in- 
dictments found by the United States Grand Jury 

of New Jersey against Daniel F. Beatty for defrauding 
through the United States mails. The other indict- 
ment will appear in these columns as soon as possi- 
ble. We publish them to complete our Beatty record. 





S between Freund and Flechter, the financial cen- 
A tres of two hemispheres are now fearfully per- 
turbed to ascertain whether in the long run Freund 
will swallow Flechter or Flechter swallow Freund. 
At 11:30 last night the betting stood 100 to 80, with 
the odds in Freund's favor, although the latter is 
known to be exceedingly windy most of the time. 


HE Circuit Court at Cincinnati has reversed the 
T judgment in the case of Smith & Nixon v. Cohen 
& Co. The ground of the reversal is that to allow an 
obligation payable in a piano to be converted into a 
money demand, where there had been an offer to de- 
liver the piano, as alleged in this case, would be con- 
trary to any principle of law or justice with which the 
reviewing court is familiar. D. D. Woodmansee for 
plaintiffs in error; Wilby & Wald contra. 


E are obliged to inform our readers that the last 
W issue of THE MUSICAL COURIER, that of Decem- 
ber 3 (the Metropolitan Opera House special), is 
almost entirely sold out and we are unable to supply 
many orders. We have on hand a small number of 
the Metropolitan Opera House artists’ supplements 
containing sixteen portraits), which we can furnish 
at the rate of $1 per set. Those who wish to procure 
these had best send in their requests at once, as the 
supply is very limited. 


HE Pease Piano Company are unable to keep abreast 
T of their orders, although since their retirement 
from the Piano Manufacturers’ Association they have 
been working overtime and doing all in their power 
to catch up. The new designs in uprights that they 
first sent out afew months ago have “caught on” 
and are going “like hot cakes.” 

The piano was never better, and consequently the 
business was never better, and there you have the 
whole story. 


E thank Messrs. Decker Brothers for the receipt 
of the first calendar sent us by a piano house 
taking in the coming year, and wish to them that their 
trade for the new year may be as handsome as the 
design of their new card. There is no firm in the 
whole line of piano makers that better evidence their 
zsthetical standing than Messrs, Decker Brothers by 
the printing matter that they send out. Their cata- 
logue of last year is a standard book in the trade, and 
has never been equaled in literary excellence or ty- 
pographical beauty. 





HE year 1890, which will last but a few days longer, 
T when these lines reach the eyes of our readers 
will be known as a red letter year in the history of the 
house of Haines Brothers. There were people who 
wondered when their mammoth Harlem factory was 
erected not so very long ago, but the wisdom of Mr. 
Napoleon J. Haines, Sr., is again demonstrated by 
that move. The building has been taxed to its 
utmost capacity by the increased demands for the 
Haines piano, and if orders continue to come in at 
the present rate the firm will enter the year of our 
Lord 1891 with enough work ahead of them to keep 
them busy for a long time. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknow! Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., lnnutectisteites 149 to 155 E. 14th St., New York. 
Ly W ENGL ne} LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
a to arfeagien Maenseet ed See are ot es ke 


amply repaid by a careful investigation. 
LIVE PIF NO WANTED. Warerooms, 157 Tremont St., Boston—9S8 Fifth Ave., New York. 


NEW ENGLAND PIANO CO.,?? “33ston te” 
SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY, General Western Distributing Agents, - - Chicage, D1. 


WEGMAN & CO., 


Piano Manufacturers. 


S]]LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
































bility and finish. Have the indorse- 








ment of all ieading artists. 



























greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other. 


Ad ed ee) es ee 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


| 22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 42th and 464 W. 18th Sts,, 
NEW YORK. 


= 1 : . . we | : 2 Nis = i 7 | 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. THE VOGALION ORGAN. 
Tee STERLING CO. 


The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY, CONN. | World of the Nineteenth Century. 








“SNOISIG WAILAVIG ONY 








UPRIGHTS IN LATEST STYLES 











The Music Trade and Profession are invited to hearand inspect this charming instrument 


PAUL U L G. M E by L N & S 0 N S, as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 
E | TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MANUFACTURERS OF 


GRAND ano UPRIGHT 
MASON & RISC F, 


| 
py | Worcester, Mass., or Toronto, Canada ; or 
Grand lanoS J. W. CURRIER, 18 East 17th Street, New York. 
——— SS 
| 








Of the very Highest Grade. 
Containing the following Patented Improvements SEND FoRQaATA rele: tu e 


Patent Grand Plate, Grand Fall Board, Piano 
Maffier, Harmonic Scale, | 
Bessemer Steel Action Frame, Endwood Bridge, | 
Touch Regulator, Finger Guard and | 


IMPROVED CYLINDER TOP. | 


. Fee oh ~ FAC’ TORY AND WAREROOMS: fe re NAMNe. ‘Np, 
61, 163 466, 467 West woth Street, cor. Tenth Avenue, New York. 


naga Fe CHER panos 


GRAND, SQUARE and UPRIGHT. — 
OFFICES AND WAREROOMS: 85,000 


PIANOS 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 


& Price T 


For Walle Oren 








Wake) 7; 4 
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JOHN C. FREUND OUT. 


———_ > — 


[’ seems that in accordance with predictions made 


in order to indorse the prophetic attributes with 


from time to time in THE MusicaL CouRIeR, and 


which this paper is endowed, John C. Freund has 
once more quitted music trade journalism, if tempo- 


rarily only, by being obliged to retire from the “« Ameri- 


can Musician.” Freund has added one more to his | 


many successful failures as a journalist, and if he has | 


not succeeded in wrecking the ‘‘ American Musician’ 
it will be due to an extraordinary concatenation of 


events by means 


enabled to survive the crisis. 

As it is Freund has once more demonstrated that 
he cannot bring any newspaper scheme to a success- 
ful that his that his 


issuc pretenses are false ; 


schemes are mental vapors; that his views of men 
and of the affairs of men are idle conjectures based 
upon an inordinate self conceit and vanity which pre- 
vent him from attaining that highly prized quality 


called common sense. If it were not in his present 


distress a rather harsh assertion we would be tempted | 


of which the stockholders will be | 


sistant. Mr, Eddy Gottschalk may act as private 
counsel, but nobody will know it if he does—prob- 
ably with the exception of his family. 

| In the meantime John C. Freund is spending con- 
siderable time in hunting up an appropriate title for 
We suggest “ My Fifteenth Rack- 


the new adventure. 
et” or “Try, Try Again,” a weekly paper devoted to 
| myself and me; or for a change he could call it the 


«Happy Buster,” or the “ Bankrupt’s Lament.” There 
will be no difficulty in finding a proper name for the 


new Journal with a capital J, but without any other 


| 

A capital. 
| 
! 


There is no use treating this thing seriously ; Freund, 
no doubt, looks upon the whole scheme as a joke 


himself, 


— BROTHERS PIANO 
| 








COM- 
PANY. 3 


—<— — 


'Muskegon, Grand Rap- 
ids, Chicago. 


to call him a fool, for there is no evidence that he | 


possesses any compensating mental property that 
can rescue him from the condition that is generally 
accepted as an evidence of downright foolishness. 
However, there is really no necessity to engage in 
any philosophy as to the whys, the wherefores and 
the etceteras of this periodical bankrupt and itinerant 
journalist. Freund cannot help it, and that is all 


there is in it 


He has already secured offices from which he pro- | 


poses to issue his next music trade journal, and which | 


in due course of time will follow in the wake of its 


predecessors, This new music trade journal is to be 


specially conducted to “fight the Steinways,” as he 
terms it, and Freund will again make his peripatetic 
pilgrimages to various firms and endeavor to convince 
them that it is about high time to get upa paper “ to 
fight the Steinways.” 

The peculiarity about the present state of affairs is 
that he 


ways, and we all know what the result was. 


has just had a paper that fought the Stein- 


The chief backer of this new scheme is said to be 
V. S. Flechter, a violin dealer in Union-sq., who has 
made a great deal of money and who has a grudge 
against Mr. Tretbar because of the latter gentleman's 
neutrality in the now well-known Franko case. Freund 
is also said to claim that C. G. Conn, of Elkhart, Ind., 
and W. W. Kimball, of Chicago, are to “ back” him in 
his new venture. E. H. McEwen, old man Markstein, 
r. Leeds Waters, George M. Guild and John J. Swick 
ire prepared to work for the interests of the newpaper. 
Mi 


fake, and the old Italian violin department with a dia- 


R. H. Rodda may take a hand in editing the new 


mond annex is to be under the special control of 
V.S. Flechter, who will be of valuable assistance in 
getting up affidavits on circulation, 

Just as we are going to press we learn that over- 
tures have been made by the editors of the music 
trade “ Free Press” looking toward an amalgamation 
of 


with a view to the formation subsequently of a huge 


Freund's new paper and their dark blue sheet, 


syndicate, for the purpose of securing advertisements 
from piano and organ manufacturers, to be paid in 
advance. The negotiations are in abeyance, as no 
selection of treasurer has yet been made, Mr. Freund 


refusing to consider the name of E. H. McEwen for 


that position, likewise declining the office for him- | 


self for reasons best known to his creditors. 

We are prompted to deny the rumor that prevailed 
in reference to Mr, Gildemeester's resignation and 
general 


subsequent acceptance of the position of 


manager of the new paper, with Frank King as as- 


is of interest to 


(VO much has been said of late about piano manu- 
| S facturing in the West that it 

| glance at one of the representative institutions of the 
| West—the Chase Brothers factory at Muskegon, Mich. 
| We are unable to present our readers with a pictorial 
| view of the new buildings, but will do so at an early 
date. 

| It should be borne in mind that the Chase Brothers 
' Piano Company is not a new concern, but that it was 
engaged in manufacturing pianos originally in Rich- 
mond, Ind., and subsequently at Grand Rapids, Mich., 
enterprise at Mus- 


before the starting of the new 
kegon, 

A visit to the Muskegon factories will reveal to the 
| eyes of a practical piano man a plant that in design, 
extent and general perfection ranks among the leaders 
of the country. With a practically unlimited finan- 
cial backing, with a large fund of local enthusiasm, 
and with years of experience and a successful estab- 
lished cannot see but that under the 
‘new auspices the Chase Brothers have entered an 


business, we 
| era of prosperty that will exceed their most sanguine 
expectations. 

The new building located on the water front of 
the Eighth Ward of Muskegon, with the electric street 
car line passing the door, is a structure 224 feet by 


50 feet, four floors high. Besides this there is an en- 
gine and boiler house 50 feet by 50 feet, two stories 
in height, and a warehouse 30 feet by 80 feet, anda 
dry house 30 feet by 30 feet. 

These figures will give a general idea of the magni- 
tude of the factory buildings, but one must personal- 
| ly visit and inspect them to gain an accurate idea of 
| their design and their general fitness for the purposes 


they are used for. The entire system is lighted by 
electric light generated by a private dynamo, and 
| heated throughout by steam. The location of the 
plant gives the advantage of direct railroad connection 
by switches which connect with all roads tributary to 
Muskegon; several acres of dockage where timber is 
stored and abundant land for the erection of working- 
men’s cottages, which already are springing up in all 
directions. The Chase Brothers received from the 
| citizens of Muskegon several valuable tracts of land 
| adjacent to the factory buildings, and its value has 
| increased many fold by the impetus given to building 
| by the new enterprise. 
| The engine house is equipped with a large Corliss 
engine that supplies the power for the entire estab- 
lishment, and every known machine of practical value 
in piano construction is embraced in the fitting up of 
| the workshops. 
Now, a few words as to the instruments themselves. 
Mr. Milo J. Chase has long been known in the piano 
| fraternity as a practical piano man as well as an ex- 
ceptionally clear headed and far seeing business man, 
|and when we add that of his four sons Mr. Clarence 
A. Chase superintends the mechanical operations of 
the factory, Mr, Braston S, Chase has charge of the 








action and finishing departments and Mr. Leon E. 
Chase attends the tone regulating we have given a 
sufficient insight into the personnel of the shop to in- 
dicate what excellence one may expect from such an 
aggregation of experienced men. 

Some of the particular points claimed by the Chase 
Brothers are a framework for uprights consisting of 
eight upright posts with a diagonal brace to sustain 
the strain of the bass strings, a pin block—built up in 
the treble of six and in the’ base of nine thicknesses 
cross banded, and a heavy iron frame with strong 
bolts connecting it with every post as well as the pin 
blocking having an estimated sustaining power of over 
100 tons. 

Of this last feature they say in their last catalogue: 
“Other things being equal, the durability of a piano 
depends upon its standing in tune, and we think that 
experts will agree with us, that in the construction of 
our pin block and the combination of wood and 
iron in our framework there is no piano on the mar- 
ket that is so strong and durable.” As a practical 
proof of the justness of their claim of excellence in 
this respect we need but quote from a contemporary 
the following: 

One or two pianos of almost any make may find 
their way into large schools and signify nothing ; but 
when the largest music school in the United States, 
“Cincinnati College of Music,” takes first one piano, 
then another, until they have 11 Chase pianos in 
constant use, it means that they are satisfied with 
the Chase. A piano that will stand school use for 
three years will last any fami'y a lifetime. 

«The cases of the Chase Brothers uprights are 
built up of five or more thicknesses, securing great 
strength and beauty of finish and doing away with 
the checking of the varnish or veneer.” 

Their new scale No. 2 has a full iron frame running 
up over the pin block, and constructed so that they 
do not have to drill through the iron frame for the 
tuning pins, as is the case with many others who use 
the full iron frame. This insures direct bearings and 
the full length of the tuning pin in the block, giving a 
firm quality of tone. 

It is arranged so that the pin block rests both upon 
the rabbet in the upright posts and upon the ledge of 
the iron frame thoroughly bolted together, making a 
combination of iron and wood that absolutely pre- 
vents yielding, giving strength, durability, quality of 
tone and power of standing in tune. 

In their last catalogue will be found an illustration 
showing the construction of the framework and pin 
block and one exhibiting the new upright scale with 
full iron frame, with patent convex sounding board, 
with “acoustic exhaust,” of which a Cincinnati con- 
temporary says: ‘Of all the parts of a Chase piano 
none is treated with more attention than the sound- 
ing board, which may be called the lungs of the piano. 
Mr. Chase has given to this important member a vast 
amount of thought and skillful experiment. The pe- 
culiar construction of the Chase sounding board has 
excited the admiration of all experts who have exam- 
ined it critically.” The catalogue continues: “ The 
sounding board is intended to augment the string 
tone and should vibrate in perfect sympathy with the 
note struck and not mingle with other notes. The 
sounding boards of every other make of pianos are 
glued fast on all sides, and when a note is struck the 
undulations of the board run at right angles from the 
bridge, until they meet resistance at the point where 
the board is glued fast, when they recoil and run into 
and mingle with other notes, producing the short, 
false tones so prevalent in upright pianos.” 

When in August last it was announced that Chase 
Brothers had formed a combination with Chickering 
& Sons the trade awaited with the keenest interest 
the starting of the business in their present magnifi- 
cent Chicago warerooms, and they have ever since 
been watching the progress it has made. In a fall 
which has been a remarkable one for its dullness in 
the piano trade the Chase Brothers have been run- 
ning their plant on full time, even continuing their 
Grand Rapids establishment to keep pace with the 
demands for their goods. 

The outcome of the Chicago combination is waited 
for with every confidence by the trade in the ability 
of Mr. M. J. Chase to engineer it to success. 








CTION REGULATOR WANTED-—A good action regulator who 
wants a steady job out of town, fine piano to work on, regular 
pay, good wages, Address, ‘* Regulator,”’ care of this office, 
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BEHNING & SONS 


—_—_-g-—_—____. 


To Pay 100 Cts. on the §. 
A COMMITTEE OF CREDITORS TO ASSIST. 


HE first meeting of the creditors of Behning & 
Sons, the piano manufacturers, who assigned on 
November 29, was held at the office of Lachman, 
Morgenthau & Goldsmith, in the « Tribune” Building 
on the afternoon of December 3, and was quickly fol- 
lowed by another meeting on Friday last in the same 
office, when a settlement was proposed and accepted 
by means of which the firm are to pay 100 cents on 
the dollar in five equal payments, the first beginning 
in 12 months and running thereafter at 18, 24, 30 and 
36 months, with interest. 

The creditors—merchandise, advertising and cash 
—are all placed on the same footing, no preferences 
being made, and a committee of three creditors was 
appointed under whose supervision and advice the 
business is to be conducted. This committee con- 
sists of Mr. E. P. Steers, president of the Twelfth 
Ward Bank; Mr. Jacob Doll and Mr. Wm. Tonk, an 
excellent committee all the way through. 

The liabilities and assets are about alike, each side 
of the ledger representing about $80,000, and the fol- 
lowing is a list of the creditors, which, with a few 
slight discrepancies, exhibits the division of the liabili- 


ties 


_ Liabilities. 
Jacob Doll. : P pn - $19,000.00 
he C. Prawaae ee Ce occa eee ee ene 
Wm. Tonk & Brother, agents for wheccpncsccxsat -Schwander....... 5,908. i 
Micharé Ranh. i sisics. scsi ca sdoccud censdledscnatars 1,598.46 
Sylvester Tower......... Pena Pe Ae AE as 2,840.51 
L. F. Hepburn & Co .... 2 * ae q 1,289.46 
Bornhoeft & Gollnik Lauaeba kata he ea tna cain Tkenee ee Ee 2,289.95 
Wm. Tonk & Brother... ... A. a“ Sy echescenesse. 2 Gane 
Twelfth Ward Bank rr bar Feumpactates 1,650.00 
New York Pianoforte Key C ompany : ee eee 
Co Bh, MOOMRMMEAD. So ccc ove cite Sader ibe sed! ao ncicnve: teuboabec ty a 
A. Steers pucenea : ace re 617.65 
Kilpatrick & Ro ylance Gad oceeee 463.72 
Ehrhardt & Hagen : ae cate 596.16 
407.24 


Hotop & Co ; ; poaueeveneens 
Wessell, Nickel & Gross. .... , 2 898.50 


Alfred Dolge ... .... 791.57 
ig CMON xv cide cidursacsd tenn oh n0esnns 989.64 
George Bothner : oa Paes 4 519.44 
M. Feigel & Brother ee 165.03 
Davenport & Treacy steaiiies : sepa ane 261.28 
F. W. Devoe & Co. ... Sic acebaawey vekWaee teen vine 271.82 
Hammacher, Schlemmer & Co taoaras ‘Bs 288.04 
Charles T ownsend ae 478.26 
Charles Pfriemer.... 255.23 
David Scheele 382.60 
IRE UNS S B50 Bo 3 SEAR IR on Rb etic diby Cay ates neUNes 712.75 
Joseph Scheina..,.. 728.50 
F, Radle...... 210.00 
Henry Haas & Son. ..... 164.95 
Henry Bock 1,005.00 
Mrs. Wendlandt ; oe ¥ eae. 
Mrs. Henry aoa : Oe er Vc abane’ Ge. sed 13,819.47 
A. Allen... . poss vemeee Pr ee ee ee eee ee 
AROS a a eee eee BS 375.00 
Max Tonk.. ave : d 550.00 
Astoria Veneer Mills ; Pestiwests 334.78 

‘ 7 seteawes ween 135.00 


Robert Prior.... 


Stevens & Roylance.... 600.00 
Insurance *- 678.00 
Norton & Christman sibvastiaceneuse 400.00 
FR DO LO Re PP oe Aer 404.5 


These amounts, ‘together with some advertising 
bills and a liability due the Mount Morris Bank, con- 
stitutes the total of liabilities. 


The Harry Freund Account, 

There is, however, one account to which the atten- 
tion of the assignee must be called, as it may inter- 
fere seriously with an absolute legal settlement of 
the affairs of the firm if an attempt be made to in- 
clude it on the same basis with other accounts in the 
list of liabilities. It appears that Harry E. Freund, 
the editor of the wishy-washy trade paper known as 
«Freund's Music and Drama,” figures as a creditor to 
the amount of3$1,500, part of an advertising contract 
of $2,500 ($1,000 of which has already been paid) se- 
cured from Behning & Sons under circumstances and 
conditions which we do not propose at this time to 
explain, but the mere reference to which should in- 
duce Harry E. Freund at once to withdraw all further 
claims against Behning & Sons. There are also said 
to be in existence indorsements or accommodation 
notes given by Behning & Sons to said Harry E. 
Freund subsequent upon the remarkable transaction 
that resulted in the issue of the original $2,500 in 
notes above referred to, which accommodation notes 
or indorsements could not be refused without ex- 
posing the extraordinary $2,500 transaction, and these 
indorsements or accommodation notes should also 
not be included in the settlement. 

We protest in the name of all that is honest, decent 
and fair, and for the sake of avoiding the publication 
of a transaction the details of which might reduce 
the number of music trade journalists with which 
this country is blessed not only by one or by two at 
a lick-—-we protest against the payment of this claim 
against Behning & Sons being put among the legitimate 
liabilities of the house, They do not owe it; Freund 





never could have given them the value represented | 
by the indebtedness incurred in a monstrous and 
most outrageous manner. There should be no hesi- 
tation in absolutely striking from the list of liabili- 
ties this claim and all indorsements given in connec- 
tion with it or given to satisfy Harry E. Freund, and 
if Freund proposes to sue on it there would be no 
further question as to the outcome of the litigation. 

It is a curious thing to look into the methods of 
these Freunds and the manner they adopt in various 
and devious ways to mulct the piano and organ trades. 
Is this thing to continue forever? Are piano and 
organ houses simply in existence to support two 
overgrown bums, who do not even understand the 
first principles of musical instrument construction ; 
who take no interest in the trade except what can be 
made out of its members ; who traduce the greatest 
men in it, and then sell themselves for a pittance ; 
who scheme and scheme and intrigue and humbug 
people right and left ; whose whole life is a false pre- 
tense? How much longer are these Freund rackets 
to continue, anyhow? We are beginning to view 
them as the great, the perennial standing joke of the 
music trade. But how about the trade itself ? 

In reference to this Behning & Sons matter, we 
hope that the settlement will not be impeded by any 
efforts to include the Harry E. Freund claim. It 
should be thrown out without any further considera- 
tion ; it has no legal status. The creditors of Behn- 
ing & Sons and the trustee should not shoulder it. It 


is a fraud claim. 


ESTEYS OF BRATTLEBORO. 


AS music tradesmen will remember, some few years 








ago there was a sudden “slump” in the reed or- 
gan business. It came without reasonable warning, 
that is, there were no previous indications that gave 
a forecast of the condition. All at once it was upon 
and some concerns went to the eternal 
bow wows immediately, if not sooner, 

People said that it was because of the ascendency 
of the cheap upright piano, and people said it was be- 
cause of the tremendous output of some big organ 
concerns in Chicago that turned out so and so many 
organs as they would so and so many stoves, and 
people said this and people said that, and all that 
anyone could find out was that the organ business 





was ausgespielt. 

There were exceptions, in fact there were several 
of them, but perhaps the most prominent of all was 
the Estey Organ Company, of Brattleboro, Vt., and 
everywhere else. 

Now, Brattleboro, Vt., is a good bit off the line of 
large cities hereabouts, and there aren't so very many 
people who have the time and opportunity to see it 
and to go through its tremendous works. Of course 
some of the big agents have been up in times gone 
by to see “the Deacon” (God rest his soul), and they 
as well as others will go up occasionally to see Colonel 
Estey and Colonel Fuller (he of astronomical aspira- 
tions); and those who repeat their visits see some 
new addition each time, while those who see the 
whole scheme for the first time will be astounded and 
gratified and pleased and come away glad that they 
have been there, and go about telling others of it. 

We would take up too much space in this issue to 
give an account of what one may see in Esteyville— 
no Brattleboro—but we want to suggest right here to 
every man who is coming on East after the holiday 
trade is over that he shall include in his itinerary a 
trip to the Estey shops, so that he may learn much 
and be happy therefore, and know that he has seen 
the greatest organ plant on the face of the globe. 

Of course if you can’t come on and you are none 
the less interested in the organ business you can 
write to them for catalogues and for prices and for 
territory and all that sort of thing, but if you can pos- 
sibly fix it you Should make a journey to Brattleboro, 
Vt., and see the whole scheme. 

By the way, there’s an Estey piano, too. 

Don’t forget that. 





While at Cornish & Co.'s organ factory recently we were shown by 
Engineer Meyers a contrivance by which the dust from the machines in 
the factory is carried into the furnace fire. A patent arrangement was 
purchased by the firm by which a set of fast revolving fans blow the dust 
and dirt directly from the machines on the several floors into large cylin- 
ders, which deposit it in a huge bin nearthe boiler. Mr. Meyers showed 
his ing ity by pl ing, successfully too, a way by which the contents 
of the cylinders are deposited directly into the fire, thus saving the 
handling of 300 bushels of dust per day. He thus demonstrates that he is 
an engineer in more senses than one.—‘* Tidings,”” Washington, N, J 








E are informed that arrangements have been 
completed between Messrs. Hardman, Peck & 
Co. and the Janko keyboard people by which the firm 
have secured the exclusive right to manufacture and 
apply it in this country. We will give particulars 
later, and in the meantime we heartily congratulate 
Mr. Peck upon his foresight in securing an invention 
which THE MusICAL CouRIER has all along said is 
destined to become a most potent factor in piano 
construction, 
—_ 

R. RICHARD M. WALTERS, the vice-president 
M of the Piano and Organ Manufacturers’ Asso- 
ciation of the United States, who, by the way, is one 
of the most public spirited citizens engaged in the 
piano business in the metropolis, has just given a 
French walnut upright of his own make to the fair 
committee of the Teachers’ Mutual Benefit Associa- 
tion, which will be on exhibition during the course of 
the exposition now being held at the Lenox Lyceum. 
Mr. Walters informs us that he has entirely aban 
doned the word « Narvesen” as a trade mark and now 
labels all of his product with his own name, 


W* are probably on the eve of some important 
trade news from Denver, Col., where the 
Knight-McClure Music Company are on the point of 
coming to some decision on important questions 
affecting the future of the concern. It appears that 
the relations between Mr. W. W. Knight and Mr. 
George Campbell, the treasurer, are somewhat strained, 
and that Mr. Jean Knight, who has charge of the 
small musical goods department, naturally sides with 
his father. Mr. Frank Knight, of the clothing firm of 
Knight & Atmore, who owns stock in the Knight- 
McClure Music Company, also holds to certain opin 
ions as to the future conduct of the company’s affairs, 
We would not at all be surprised to find Mr. W. W. 
Knight withdraw and join forces with the Chickering- 
Chase Company, of Chicago. Some move is on the 
tapis and there is considerable speculation as to the 
result of pending negotiations, all of which we are 
unable to participate in, as we are interested only in the 
final outcome from the point of view of newspaper 


publishers, 


- 
HIS item is for piano men who know what a piano 
T is. 

Look out. Watch. 

There is going to be a new scale upright Conover 
piano on the market very soon. And perhaps a new 
scale parlor grand. 

Look out for ‘em. 

You people who are already Conover people—even 
you—will be surprised. 

And you people who are not already Conover peo- 
ple—well— 

Look out! 





Another Instalment Suit. 

W T. BOBBITT, dealer in pianos, secured a 

e writ of replevin in Justice Spaulding’s court re 
cently against Willis J. Felton for the recovery of a piano 
valued at $340. The defendant, it seems, had purchased 
the instrument on the instalment plan and paid plaintiff as 
soon as he received it the sum of $40, for which amount he 
was given a receipt by Bobbitt. Soon after Felton paid a 
visit to Vette, the money lender, and tried to secure from 
him the sum of $340, the value of the piano. To do this, it 
is charged, he changed the receipt by making it read $340, 
instead of $40, the amount which he paid. The money 
lender found out in time that the receipt which had been 
presented was fraudulent, and Felton was arrested and 
locked up at the Four Courts on a charge of forgery. The 
piano, however, still remained in the possession of Felton 
until yesterday, when Bobbitt, having been informed of 
what had taken place between the money lender and Fel 
ton, obtained a writ, which was setved yesterday afternoon 
by Constables Worp and Weldon, and the piano was cap 
tured.—St. Louis ‘+ Globe.”’ 





Ronisch’s Appointment. 

The following circular has just been issued : 

Drespen, Germany, November 22, 15) 
To whom it may concern: 

I take pleasure in notifying you that in accordance with « 
diploma issued by His Majesty the King of Sweden and 
Norway at Stockholm, November 8, I have been honored 
by the appointment of piano manufacturer to His Majesty 
the King of Sweden and Norway. Respectfully yours, 

CARL RONISCH. 





—Miss Lottie Perkins, of Blackwater, N. H., is the happy recipient of a 
Dyer & Hughes organ, which was presented to her by an anonymous ad 
mirer, Lottie is lucky, 











TEtbee commen rns ~~~ 
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WHO IS MR. BARRY, ANYHOW? 


en 


| 
W° are in receipt of the following letter from In- | 
diana, but can assure our correspondents that 
we don't know Mr, Barry, never met Mr. Barry, never 
corresponded with Mr. Barry and should like to know 
who he, Mr. Barry, is anyhow: 
Crawrorp & Perry, Music Deaters, } 
Sourn Benn, Ind,, December 7, 1890, } 
Vn a/ Courier 
Your item on page 578 in Musicar Courter of last issue in regard to J. F 
Barry, stating that he is doing a good business in the piano and organ 
trade at Niles, Mich., isa mistake. No doubt you were so informed by 
the gentleman himself, but that is about as near the truth as Mr. Barry 
generally gets. Would like to inform you that Mr. Barry is too well | 
known in Niles, Mich., to sell pianos and organs or anything else. 


Yours respectfully, Crawrorp & Perry 





The Trade. 


Kar! F. Ink 
The Dupham Piano Company are to move to a new factory at 128th-st. 
1 Park-ave. on January 1 
Charles Kremer & Son's music store at New Albany, Ind., has been | 
damawged by fire: fully insured 
E. F. MeArthur, the Knoxville, Tenn., piano and organ dealer, has 
pened a branch house at Johnson City, Tenn 
Wash. Brockman's piano and organ store at Mt. Sterling, Ill., was 
recently damaged by fire. Loss not heavy. 
S. A. Hawke has opened large piano and organ warerooms at Malden, 
Mass., to be known as the Malden Piano Rooms 
Taylor's music store at Springfield, Mass., has been thoroughly re- 


modeled and redecorated, and is now a dandy music store 


R. C. Mason, of Camden, N. J., is running ina great many pianos 
and organs at Bridgeton and has no time for serenaders. 
George A. Armstrong & Co., of Fresno, Cal., have removed their 


music store to handsome quarters in the Barton Theatre building. 


(seo. P. Bent, the Chicago piano manufacturer, was in town last week, 


1 will, after his return to Chicago, make an extended trip to the Pacific | 


an 
Coast 
The ivory manufacturing firm of Comstock, Cheney & Co., of Ivory- 
m, Conn., keep a buyer constantly at Zanzibar procuring tusks for them 
Harper & Keeling, of Pueblo, Col., are doing a fine trade in pianos 
und organs They are *'way up” in the business and mean to push it 


for all it is worth 
Mr. Harry Sanders, of Sanders & Stayman, Baltimore, whose con- 


valescence was reported by us, will be ready to take a hand in business | 


after New Year's 
L., 3B. Lemons has purchased the music store and stock of Evans & 
Walker, Silver Cliff, Col. Lemon aids the development of music in Silver 


Cll with this step of his 


Among the patents granted last week was one to the Estey Organ 


Company, of Brattleboro, by assignment from Levi K. Fuller, of the same 





r air organ case 
ff the serious illness of Mr. Chas, Frank 
Chickering, wl We hope 


to have some favorable report of his condition in time for announcement 


We much regret to learn 
has been for some time confined to his house 


t r next issue 


Tun M annual special 


ai ( rier acknowledges with thanks the * 


of the * Piano, 
ng an illustrated supplement and an inlay of portraits of gentlemen 
We extend our best compli- 


number Organ and Music Trades Journal,’’ of London, 


nit 
promiment inthe music business of England 
ments to our British contemporary and wish it continued and increased 
prosperity in the new year 
The voting contest for the organ which Rev. Father Fitzgerald prom- 
ised to the young lady of his parish receiving the largest number of votes 
wed very successfully with a social at Recreation Hall on Thanksgiving 


Miss Annie Burke received the organ, clearing $131, The pro- 


night 


1 
ceeds of the whole affair will net about $400, which is very satisfactory, | 


and all had a pleasant time.—Haydenville, Mass., ** Notes.” 


~—A refusal to deliver property exclusively upon a ground other than | 


the non-payment of charges upon it amounts to a waiver of tender of such 
charges, according to the decision of the Supreme Court of Minnesota in 
the case of Tarbell et al. 7. The Farmers’ Mutual Elevator Company.— 
* Bradstreet’s.”’ 

The Messrs. Scull, of the firm of Sithens, Scull & Co., music dealers, 
South Laurel-st., were agreeably surprised by a visit from Prof. Sam. 
Schuster's orchestra, of Woodbury, last evening. After rendering some 
excellent music the orchestra repaired to Mr. Scull’s residence on 
Church-st., where an enjoyable time was spent.—Bridgeton, N. J., 
** News.” 

Five handsome and rich toned pianos were shipped from the works of 
the organ company in this village on Wednesday of last week. The 


Waterloo pianos have already achieved a fine reputation and are conspicu- | 
ous among the best instruments in use. The best of workmen are em- | 


ployed and all the material used in their construction is the finest in the 
market,—** Reveille.” 

W. S. Duncan, who for a number of years has been closely connected 
with the city and wareroom trade of Messrs. Mason & Risch, has severed 


| 


his connection with them to take the management of the city trade of the | 


Uxbridge Piano Manufacturing Company, 448 Spadina-ave. He desires 
to thank the public for their patronage in the past, and trusts that by strict 
attention to their requirements ig the future he may merit a continuance 


of their confidence for the new firm.—Toronto ** World.” 


The Supreme Court of Minnesota lately held, in the case of Nolan ~. 
Hazen et al., that where a creditor has obtained judgment against a cor- 
poration, and execution thereon has been issued and returned unsatisfied, 
the creditor may bring an action against a stockholder to enforce his indi- 
vidual liability for the corporate debt, under section 9, chapter 34, General 























HE above cut is a front view of the great 
piano factory of the Ivers & Pond Piano Company, of 
Boston, at Cambridgeport, running along Main and Albany 
It is one of the best appointed piano factories in 
this country and at present its capacity is tested to the 
utmost to supply the great demand for Ivers & Pond pianos 
—a demand that will make this the banner year of the 


streets. 


| firm’s existence. 


Statutes, without joining the corporation as a party; and in case of the | 


death of the stockholder he may, in such case, present and prove his claim 
against the estate in the probate court.—‘* Bradstreet's.’’ 

—Poehlman, the leading piano string wire manufacturer of the world, 
has nine sons, and the likelihood is that one or two of them will become 
American citizens shortly. This step is contemplated on account of the 
increased tariff on piano wire, the object being to begin the manufacture 
of the famous *‘ Poehlman”’ steel piano wire in the United States. This 
will be only one of the many industries directly connected with the manu- 
facture of pianos that will be eventually forced to manufacture their wares 
on American soil if they are desirous of retaining our trade. 
doubt, will be pinched severely, but the majority will be the ones to gain 
by the increase in the number of new industries that will surely be trans- 
planted from European soil to our Yankee shores.—** American Art 
Journal.” 

Patents of interest to the trade granted recently 
To A. Le Plongeon, for guitar 

C. H. Clemons, for piana action 

H. B, Nickerson, for piano straining pins 

W. Hirl, for piano 

G, W. Scribner, for reed organ 

A. S. Rand, for organ stop action 

C. C. Mitchell, for organ stop action. 

Dr. Alva Owens, for chime of bells 


-Not 441,310 


Dearholt & Benedict is the name of a new firm in the music trade, the 
junior member being Joseph Benedict, the well-known basso. Their store 
is now at 430 East Water-st., but after January 1 they will have quarters 
in the new Plymouth block, corner of Oneida and Milwaukee streets. 


Milwaukee “ Wisconsin,”’ 





| and literarially out-Harrys Freund. 


“ Our Views.” 
Hee is a paragraph about the ancient and 
honorable firm of Chickering & Sons which recently 
appeared in a semi-occasional contemporary that literally 
Read and weep: 


The mechanicians, acousticians and inventors whose thought and labor 


produced the instruments which drew forth these high commendations are 


A few, no | 


still in the fullness of mental power and vigor. Their eyesare not dimmed, 
neither is their natural force in any way abated. Their genius and their 
industry have advanced the noble cause of American art and filled count- 
less homes with pure and ennobling joys. Who does not wish them to at- 


| tain a green and happy old age? Where is the misanthrope who would 


| next April. 


[This announcement was first made in Tue Musicat Courier some | 


weeks ago. | 
\ J] ANTED-—Situation as traveling salesman: five years’ experience on 
the road ; can command a large trade ; would prefer to represent a 
medium or low priced piano; references given. Address G. J. C., care 
Musica Courier 
N EXPERIENCED salesman and tuner in the trade, and a musician 
4 of ability, reliable and responsible, invites correspondence with a 
factory wishing to establish a trade at Washington, D.C. Address “ Ex- 
perience,”’ Box 336, Washington, D. C. 
Wwe WISH TO ENGAGE a first-class tuner, regulator and repairer . 
one who understands his business thoroughly will find permanent 
employment and get good wages. With application send references to 
Otto Sutro & Co., Baltimore, Md. 


j 


not have their fame, their works and their example perpetuated to re- 


motest ages ? 








The new organ for the Central Church is now in 
process of construction and will be ready for delivery here 
A very fine instrument is promised.—Bath, 
Me., ‘‘ Times.’’ 

Py ANtEeD —An assistant superintendent for an out of town piano fac- 
tory. Good pay ; steady work; beautiful city and cheap living. 
Address ‘* Superintendent,” care of Tua Musicat Courier. 
FIRST-CLASS salesman wants position with a piano house, whole- 
sale or retail or both. Address “ Piano,’ care of THe Musicai 
Courigr. 
— A first-class business man, good financier, with about 
$10,000, as managing partner in a business connected with the piano 
trade, established eight years and paying good profits. Office in New 
York city. Full investigation courted. Address A. B. C., Musicat 
Courter office. 
» hark peacaeng thoroughly posted in the retail and jobbing 
piano and organ trade to interest himself in a solvent business that 
is manufacturing an article which, if properly introduced, is sure to find a 
large sale with firms in the piano and organ trade. Address “* Article,’’ 
care of this paper. 
OR SALE.—Burdett Organ Factory, Erie, Pa.; machinery, patterns, 
&c. Address, C. C. Converse, Erie, Pa. 
Ww ANTED-Situation by a first-class piano tuner and repairer in ware- 
oom, New York or Chicago. Sober and reliable man ; best of ref 
erences, Address ‘ Tuner,” care Musicat Courier. 















Highest Awards at many Exhibitions. 
Testimonials from Great Authorities. 


— MANUFACTURER OF — 








ESTABLISHED 18465. 





Courts, 











CARL RONISCH 


DRESDEN, GERMANY, 


_ Grand and Upright 


By Appointment to the Royal Court. Royal Councillor of Commerce. 


Decorations from Foreign 


MORE THAN 1500 PIANOS_IN use 


IN THE UNITED STATES. 
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GEO. GEMUNDER, JR. 


27 UWnion Square, New York, 


VIOLIN MAKER, 
Artistic Repairer and Reconstructor. 
"939 ‘SBul4yg poyosjesg ‘seseg oul 
SMOG MON PUP PIO ‘SUI|OIA MON PUP PIO 











Copyrighted. 


VIOLIN StU DL©® 


For the Sale and Display of Fine Violins. 


MASON & HAMLIN 


ORGANS AND PIANOS. 


ASON & HAMLIN ORGANS. 
Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan 
Sir John Stainer, Ch. Gounod, 


ASON & HAMLIN PIANOS. 





N ASON & HAMLIN PIANOS, 
4) Im poe method of stringing, invented 
patented by Mason & Hamli in in 1882. 
ASON & HAMLIN ORGANS. 
z The Capinet Organ was introduced by 


& H. in 1861, Other makers followed. but ~ ; 
the M.’& H. instruments have always main- Best a retined, of tone, which is very musical 
tained their supremacy as the best in the and refined, free from the ¢uddiness which 
worl is common 


Wyss & HAMLIN PIANOS. ASON & HAMLIN ORGANS. 
& H. Stringer has been pronounced i Supplied to the Sultan of Turkey, the Abbé 
by competent experts ** The greatest im- Liszt, Dr. F. J. Campbell, of the Royal 
provement in pianos in half a century.”’ Normal College, Madame Antoinette Ster- 


ASON | & HAMLIN ORGANS. ling. 


B Highest awards at all the great world’s ASON & HAMLIN PIANOS. 
exhibitions since and including that of The Piapo as constructed on the M. & H. 
Paris, 1867, system is more durable, and very little 


affected by climatic influences, varying 
degrees of heat, dampness, &c. 


ASON & HAMLIN ORGANS. 
Popular Models. The Three Manual and 
32 feet Pedal Organ. The Two Manual 
and 16 feet Pedal Organ, The Liszt Organ. 
ASON & HAMLIN PIANOS, 
Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on a yoague 


ASON & HAMLIN PIANOS. 
The strings being secured to the iron rame 
by metal fastenings will not require tuning 
one quarter as often as pianos on the wrest 
pin system. 

ASON & HAMLIN ORGANS, 
X. Scharwenka says of the “ Liszt’’ model, 
“Capable of the finest tone coloring, and no 
other instrument so enraptures the player.’ 


ASON & HAMLIN PIANOS. 


B New drawing room grand pianos, new 
models upright grands. New piano cata- ASON & HAMLIN ORGA 
logues. ‘ Send for New Illustrated Gestegues 





MASON & HAMLIN ORGAN AND PIANO CO,, 


KROEGER 


PIANOS. 


EROECGER 2&2 SONS, 


Manufacturers, | 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, 
NEW YORK. 











—— UNEXCELLED IN -—— 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O. 

















THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H, PARSONS, Treasurer, 








HE name of “‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano Orean Co.” possesses one of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 


IN THIS COUNTRY. Saal aide 
Orrice: 292 BROADWAY. NEW YORK. 


THE dEWETT UPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 











THE CELEBRATED 


WEAVER « ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 











ADDRESS 


WEAVER ORGAN AND PIANO CO., 
—— YORK, PA. 


Ideal Felt Tooth Polisher. 
The pre BY vonnvaidhamaaigié r ; 


| NON-IRRITATING TO GUMS OR ENAMEL 
Remington for writing | FORSALE BY ALL DRUGGISTS 














machines for 15 years, 

It is to-day the THE 

and expects in the future, | 

as it has in the past, COMPANY, 
to lead all others | MANUFACTURERS OF 


in adding improvements 


ice" UPRIGHT PIANOS, 
Typewriter. 15 to 21 


Wyckoff, Seamans & Benedict, . 
327 Broadway, New York. North Clinton Street, 
CHICAGO, ILL. 


PALE VIRGIL 


A Silent Teaching 


AND 


PRACTICE PIANO. 
PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the traianeg of 
fingers and in the study and memorizing of pieces 
than is possible by any other means, Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of “Piano Drumming,” and pre- 
serves the freshness and beauty of music, 

The piano is a musical instrument and nota prac- 
2 machine. All practice, including the learning 

nieces, should be done on the Practice Clavier 
pd ow piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers ar 
schools. 

Descriptive Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER CO., 
12 East17th Street, New York City. 











¢ LOWENDALL STAR WORK: 
BERLIN, SO., 
Reichenberger Strasse 121, 


RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


OIL AMBER ARTIST 


VIOLINS. 


(Beware of Imitations.) 

To be had at all Leading Masi- 
cal Instrament Houses. 
Full particulars ONLY TO DEALERS on 

application to the above address. 
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SOHMER & CO. 
i mm. . 
CIENTIFIC advertising is a rare accomplishment, 
S very few men in business possessing the tem- 
perament, the patience or the aptness to acquire it. 
Many men in business and many business men know 
how to advertise, but to get down to the science, to 





learn how to getat the public pulse and to conform with 
its rhythm, all this is accomplished by a few men only. 
Just think of it! There are about 18,000 papers pub- 
lished in the United States, and they issue over 3,500,- 
000,000 copies this year (the total issue of papers in 
1889 was 3,481,610,000),and yet when we come to 
count the prominent advertisers we can get through 
with the list very rapidly. But this list comprises 
the scientific advertisers, who have succeeded in giv- 
ing their names in connection with their product 
universal importance and value. 

Of course no matter how great the advertising fa- 
cilities may be, the firm that utilizes them cannot suc- 
ceed unless they give to the public what the public 
expect to receive on the strength of the advertise- 
ments. Sohmer & Co., notwithstanding the enormous 
advertising of their instruments, could never have 
attained success unless the Sohmer piano itself had 
met the anticipations which the public were taught 
to expect through the advertisements and the claims 
therein set forth. 

We propose this week to publish the portraits of the 
gentlemen constituting the firm of Sohmer & Co., and 
the same will be found on the opposite page. A 
short biographical sketch of each member's life will 
interest our readers. 

Mr. Hugo Sohmer, the founder and head of the house, 
was born in the Black Forest, Germany, in 1846. His father 
was aneminent physician and young Hugo, therefore, re- 
ceived the advantage of a thorough training in the best 
schools. In 1863 he came to America, determined to push 
his way in the great country of which he had read so much. 
Having decided upon the business of piano making he im- 
mediately apprenticed himself to a leading manufacturer 
and commenced to learn the principles of the trade. For the 
succeeding six years he worked in different factories in 
this city and acquired full knowledge of the business. Then 
he went to Europe with the view of studying the methods 
employed in the foreign factories. Returning to this 
country he again took up the trade and at the end of three 
years, with the experience gleaned from practical work in 
the various large factories of the country, combined with 
the study of the systems in use abroad, he started the 
house of Sohmer & Co, in New York in 1872, 

Naturally the works were small and the output limited to 
two or three pianos per week, but Mr. Sohmer knew that 
his years of study and labor would eventually tell, and he 
put the best of his experience into his work. The result is 
shown in the great business of to-day, which is now among 
the great institutions in the piano making industry. 

Mr. Sohmer is an energetic, active, aggressive business 
man, still in the youth of life and with a very agreeable 
personality, as may be seen by the excellent portrait 
of him published herewith. His manner is pleasing and 
his thorough comprehension of all the details of his busi- 
ness gives him ready grasp of all matters upon which his 
decision is needed, He stands prominently forth in the 
trade and is respected and honored for his business ability 
and rectitude. 

Ss. 


Mr. Josef Kuder, who, with Mr. Sohmer, founded the 
When 


a youth he was sent to Vienna, where his education was 


house, was born in Woelsdorf, Austria, in 1831. 


completed, and at the early age of 14 years he commenced 
the trade of piano making. For nine years he worked and 
studied in various leading houses, serving under some of 
the most competent builders of the day. In 1854 he came 
to this country and readily secured a position with a prom- 
inent manufacturer. He continued factory work with 
various houses, devoting great attention to the draughting 
of scales, the construction of patterns, &c., until 1872, when 
he joined with Mr, Sohmer and the present great house 
was founded. 

Mr. Kuder has had charge of the factory since its incep- 
tion and isa thoroughly practical man who knows every 





part of the instrument. The magnificent Sohmer piano of 
to-day is his product and no further words of praise are 
necessary. 

** * 

Mr. Charles Fahr, the third member of the firm, was born 
in Neustadt on the Haardt, in 1851, and received a classical 
education in the schools of his native country. When he 
was 16 years of age he was ready to embark in business 
life and naturally looked to this country. Thus in 1867 he 
came here and entered the well-known New York banking 
firm of L. Von Hoffmann & Co., where he held confidential 
positions for several years. In 1874 he joined the firm of 
Sohmer & Co., and assumed charge of the finances. Through- 
out the growth of the business he has easily filled his im- 
portant position and made friends for the house and him- 
self by his capability and pleasant address. Mr. Fahr has 
for many years identified himself with the study of the 
science of advertising, and in that particular field he must 
be adjudged as one of the most competent experts in this 
city. 

s*=* € 

Mr. George Reichmann, the fourth and youngest mem- 
ber of the firm, was born in New York in 1854, and received 
his education in the schools of this city. In early boyhood 
he manifested a great fondness for music and spent much 
time in its study, developing talent as a pianist particularly. 
In 1878 he entered the firm of Sohmer & Co., and his time 
has since been devoted to the interests of the house in 
which he bears the important part of leading salesman, 
and in his calling he ranks among the few successful men 
whose services are invaluable to their firms. 








The Mason & Hamlin Prizes. 
Boston, December, 1890 
EFERRING to the prizes recently offered by 
our president, Mr. Edward P. Mason, for the best con- 
tributions to the Liszt Organ Library, by American com- 
posers, permit us to make the following statement : 

The offer was made through the Music Teachers’ National 
Association, and addressed to that body then assembled at 
its recent meeting in Detroit, but for some reason was not 
officially submitted, and, presumably, cannot now come be- 
fore the association till its meeting in 1892. 

Owing to the interest which musicians and the press have 
taken in the matter, Mr. Mason has decided to offer the 
competition without delay and without any intervention of 
the Music Teachers’ Association. 

The following musicians have kindly consented to serve 
as judges of award, viz.: Messrs. Ferdinand ©. Dulcken, 
Arthur Foote, Dr. William Mason and Frank Van der 
Stucken. 

Contributions must be sent in before May 1, 1891, when 
they will be duly examined and the awards made. 

CONDITIONS OF COMPETITION. 

1. The compositions to be written for Liszt organ solo, or 
for Liszt organ and piano in duo form, and to be conceived 
for and adapted to the peculiar nature of the instrument or 
instruments written for. 

2. Registration of stops to be indicated by the com- 
posers. 

3. Composers, though foreign born, to be eligible if resi- 
dent in America. 

4. Awards to consist of four prizes, as follows: 


Firat Game Saeen POW elke oe ceae co so cccn cess $75 
Second * as ss 6 SbinGheeskie Sh aeaaneas tea, Ae 
First Liszt organ and piano duo prize ................ 75 
Second ‘ * os “ ee $6 4: were ssh eesad en 50 


And honorable mention for the third best contribution of 
each class. 

5. The compositions to be sent in anonymously, with a 
motto, accompanied by a sealed envelope containing the 
composer’s name and address, addressed to the Mason & 
Hamlin Company, Boston, New York or Chicago; the 
envelopes not to be opened till the awards shall have been 
declared, when the non-successful MSS. shall be returned 
to their owners and the names of the successful competitors 
only shall be made public. 

6. The successful pieces to be published in the «‘ Library,” 
the composer to receive the usual Liszt Organ ‘ Library ”’ 
commission on sales of his work. The ‘Library ’’ is pub- 
lished by Mr. Arthur P. Schmidt, a gentleman whose sub- 
stantial encouragement of American composers deserves 
the fullest recognition. 

7. In preparing the MSS. of the duos, competitors will 
kindly write the Liszt organ and piano parts on the same 
page, one immediately above the other, which will facilitate 





the work of examination. Furthermore, either the organ or 
piano part should be sent in on a separate sheet as well, so 
that the judges may conveniently play the duos. 
Respectfully yours, 
Mason & HAMLIN ORGAN AND PIANO COMPANY. 
CHICACO. 
— + —— 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courier, | 
236 STATE-ST., 
Cuicaco, December 6, 1890. \ 


HE dullness in business which began a couple 
There have been 








of weeks since still continues. 
some few failures in this locality, and there is probably 
some lack of confidence in monetary circles, but what is 
having the most effect on local business is the craze for 
real estate speculation, more particularly in the southern 
section of the city. Thousands of people are investing their 
spare cash in lots bought on the instalment plan with the 
hope of realizing a profit in the near future, and they are 
doing this in lieu of buying pianos, and in some cases in- 
stead of paying the instalments on instruments already 
bought. 

There is some reason to believe that there may be an 
arrangement made between the dealers of this city that will 
regulate the amount of commissions to be paid to music 
teachers and the large number of commission fiends who 
make life a burden to every large house engaging in the 
legitimate business of selling pianos. The question of 
protection against people who are in the habit of procur- 
ing pianos with no idea of living up to their promise to 
pay either rent or instalments has also been mooted. In 
short, a sort of a mutual protection society is contem- 
plated. Whether such a movement will succeed or not 
remains to be seen. There is a very general belief that 
such an organization would be of benefit to all, and nearly 
every house has expressed itself in favor of the move- 
ment, but the difficulty seems to be in getting the ball 
started, no particular house, so far, being willing to take 
the lead. 

Messrs. A. H. Rintelman & Co. have concluded a dea\ 
with Messrs. Blasius & Sons, of Philadelphia, whereby they 
will become the agents in this city and locality for the 
Albrecht & Co. piano. Mr. Rintelman thinks there are 
quite a number of peints in the Albrecht piano which will 
make them easy sellers, one of them being the new note 
indicator. 

Mr. F. G. Smith was in the city lately. 
branch house here, under the intelligent management of 
Mr. James Hawxhurst, are most satisfactory. It is un- 
doubtedly the largest in point of business of any of his 
numerous branches. 

There is no more probability of a combination between 
Mr. Adam Schaaf and Mr. J. V. Steger than there is be- 
It is the veriest non- 


The affairs of his 


tween Mr. Blaine and Mr. Cleveland. 
sense. 

The Ayres & Wygant Company are taking a position in 
the wholesale trade that the moral worth of the two gen- 
tlemen at the head of the concern justly entitles them to. 
They lack nothing in the way of goods to aid them. Their 
retail business is quite equal to their expectations, and 
their recent move in taking the C. A. Smith & Co. piano 
has astonished them, and the only drawback is that so far 
they have been unable to obtain them fast enough. 

There could be no happier combination of workers than 
the chiefs of the different departments of the Manufac- 
turers Piano Company. Mr. Chas. C. Curtiss, Mr. A. M. 
Wright, Mr. Louis Dederick and Mr. Ed. de Anguera are a 
quartet of talent very difficult to excel. Their wholesale 
trade is booming and their retail trade increasing daily, 
notwithstanding the prevailing dullness in the latter de- 
partment of the business. 

Messrs. Steger & Co.’s business has suffered somewhat 
with the rest of the trade, but this week’s sales foot up 27 
pianos, mostly for spot cash. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


WATERLOO ORGAN CO., Waterloo, n.¥ 


G™ We invite correspondence from Dealers in localities where 
we are not represented. 

















ESTABLISHED IN 18651. 


VOSE & DOND PIANOS 





ARE UNIVERSAL FAVORITES. 


They Bewilder Competitors and 


Delight Customers. 





VOSE & SONS PLANO CO, 


170 Tremont St., Boston, Mass. 
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INSTALMENTS. 


—————— 


N. E. Piano Company’s Circular. 


Important Points. 


Boston, Mass., November 15, 1890. 
Jo Our Agents and Salesmen 

The development of the piano business during the past 
few years has been so great, and in that development the 
competition in the distribution of instruments has naturally 
grown with the business to such an extent, that, in the ef- 
forts of vendors of goods, certain abuses have crept into the 
business that all dealers should come to an understanding 
about. 

One of the greatest developments during this period has 
been in what are known as *‘ time ”’ or “instalment ”’ sales. 
Such has been the competition on these sales that, in the 
anxiety of representatives to place their goods, they have 
gone to the extreme in liberality of terms given to those 
people who desire to obtain goods on lease payments. 

After a thorough investigation of the business, and after 
getting at facts from many other manufacturersand dealers 
in different sections of the country, we have found that the 
average business expense of distributing pianos to retail 
customers is in the vicinity of $75 each, which does not in 
clude searf or stool, and these generally accompany all leased 
pianos without charge to the lessee. Any person who will 
take cost of piano at factory, add costs of freights, cart 
ages, unboxing and setting up in their store, and then add 
above business expense to the cost of instrument for its 
final distribution ; also the expense of tuning. &c., which a 
piano must receive after being placed with customer, they 
will then readily see that goods sold at our printed list 
afford them only a fair profit, and returns for such goods 
should be of such a nature that account will be finally 
closed at termination of fwe years in all cases. 

To illustrate this matter further, as a rule from one 
twelfth to one-tenth of the printed list on ordinary style 
piano should be paid down in advance and the balance 
divided inte 24 consecutive monthly payments. More 
valuable goods should have the same percentage of 
advance payment and monthly payments of such amounts 
that instruments will be liquidated for in full in two years. 
We wil! illustrate the latter by taking a piano on our list at 
$400. One-twelfth of that paid down in advance is $33 33, 
leaving balance of $366.67 to be paid in 24 equal consecutive 
monthly payments, which makes each monthly payment 
$15.28. 

A very common custom now in vogue with all vendors of 
instruments is, if they can get $25 down and $10 per month 
for any piano (no matter what its value may be) to accept 
same and call it a good sale; but the latter is not fact. 
Selling a piano of a $400 grade on these terms means that 
it is 38 months before it is finally paid for, and our 
experience has been that there must be a very liberal 
allowance made for enforced extension of time on lease, 
where pressure of circumstances forces parties to defer 
payments through no apparent fault of their own. 

Now, the only way to cure this growing evil is to insist 
on greater advance and monthly payments, so that final 
closing of lease will be made at end of two years from the 
date of original contract. If customers’ circumstances and 
situation are such that they cannot afford such an expen- 
sive instrument, it is not good judgment to allow them to 
have it; it is only tying up the manufacturer and dealer, 
and the salesman is getting the reputation of making long 
winded and low payment sales. The reputation and value 
of a salesman to any house are first in his ability to sell 
goods, and, secondly, his ability to judge his customers as 
to their capacity in purchasing goods, and not allow them 
fo go beyond that which they cannot reasonably pay for 
within time previously mentioned. 

We have expressed our views freely in this matter, 
founded upon an actual experience of 20 years, and we 
trust the combined efforts of all our representatives will 
be used to further our ideas in this matter, making it easier 
for us, which, in turn, makes it easier for them. 

We remain, yours truly, 


New ENGLAND Piano Company. 


The Lester Piano. 

HERE are vast opportunities in the line of 
piano manufacturing for enterprising and intelligent 
men who understand how to conduct an industry and who 
can plan their business so as to meet the competition 
ef the older firms and older names that have become 
thoroughly known to the piano purchasing public, These 
opportunities are not limited to any particular city or sec 
tion; they exist everywhere in this country where the 
natural and commercial environment is the least favorable. 
We have only to point to the many small towns where suc- 
cessful piano factories are in operation, and there is also a 
lesson to be learned in taking a glance at the revival of 
piano manufacture in Philadelphia, a city whose part in 
the development of the American piano forms a most im- 

portant link in the history of the instrument. 


Two or three years ago the output of pianos from Phila- 





delphia factories indicated that outside of one house the 
industry in that city could be considered moribund ; to-day 
there are several establishments producing a large number 
of pianos annually, and among them is the Lester Piano 
Company, one of the youngest firms in the line, who will 
make and ship a total of 665 pianos in 1890, They are tax- 
ing their factory to the utmost and have found that the out- 
put of the next few weeks before the close of 1890 will make 


the total figure exactly 665. 





We call that a remarkable record, taking everything into | 


consideration, and we are justified in concluding that the 


Lester people will make 1,000 pianos in 1891 if their trade | 


simply advances in the same percentage as 1890 shows. It | 


is not only an evidence that the company understand the 


temper of the times and the condition of the trade, but their | ‘ 
| thicknesses crossing each other. 


success is a ( rect compliment bestowed upon their pianos. 


An Old Company Rebuilding on a 
Large Scale. 


HE Emerson Piano Company proposes to build | 


on Harrison-ave., Waltham and Union Park streets, 
a manufacturing structure for the uses of the concern. It 
will not be exactly regular onthe ground plan, but covering 
a large area—95.10 feet frontage, a rear of 63 feet, and 
varied depths of 304, 68 and 208 feet. It will be built of 
brick, with six and five floors, and will have a chimney 105 
feet high, with a base 16 feet square and a capstone 6 feet 
square. The cost will be about $125,000. A. 5, Drisco is 
the architect and C. A. Dodge the builder. 
strong building noticed yesterday, this and others to come, 
the easterly side of the South End gives promise of an im- 
portance not prognosticated 20 years ago in the build- 
ing way.—Boston ** Evening Transcript,’’ December 4. 


The Jesse French P. and O. Defalca- 
tion. 
HE St. Louis “ Republic” gives the latest 
news in reference to the defalcation at the St. Louts 
house of the Jesse French Tiano and Organ Company, on 
the part of Morse, the culprit. The ‘‘ Republic’’ of Novem 
ber 28 says: 

Contrary to the expectations of John G. Morse, the em- 
bezzling salesman of the Jesse French Piano and Organ 
Company, no satisfactory arrangement was made yesterday 
with his employers, and he still remains in jail. His father, 
Mr. John H. Morse, a prominent citizen of Marshall, Mo., 
arrived in the city yesterday morning and visited his gon 
twige during the day.” As the representatives of the com- 
pany are out of the city and because yesterday was Thanks- 
giving Day, Mr. Morse could do nothing to effect the release 
of hisson. He left for his home last night and will return 
Saturday to see what he can do to prevent his son from 
being prosecuted. When Morse was seen bya ‘* Republic ’’ 
reporter yesterday afternoon he said: ‘1 tried to effect 
some arrangement with the company before my arrest, but 
could not succeed in doing so. I suppose my father will 
do something for me. As to the charge against me I have 
nothing to say till I am placed on trial.”’ 

The same paper in its issue of November 30 in referring 


to the subject publishes the following news : 


and relatives of John G. Morse, who is in the Four Courts 
charged with defrauding the Jesse French Piano Company 


With the Arm- | 


| and with superbly carved columns or trusses. 
| i 


THE MUSICAL COURIER. 


Steinway in England. 
HE eminent firm of Steinway & Sons have 
recently issued a well printed sheet of extra styles 
and special cases in English renaissance design of their up- 
right pianos. One of these is illustrated in our supplement. 
All this firm’s upright pianos have the patent cupola steel 
frame (cast at their own foundry in New York and posses- 
sing double the resisting power of ordinary cast iron), pat- 
ent tubular metallic action frame and repetition action, new 
patent cafo d’astro bar, overstrung patent duplex scale, 
patent resonator and tone conductor, graduating soft pedal, 
and are three stringed, the same as the firm’s grand pianos. 
Both the lid and the front cylinder fall have the nickel plat- 
ed continuous hinge. The outer casing consists of five 
The upright piano illustrated in our supplement is No. 2 
(extra style) with marquetry panels. It is, as will be seen, 
a strikingly handsome instrument with extended ends, or- 
namented with fine moldings and pilasters. It is made 
also in blackwood or rosewood case, with plain beveled 
panels, but having the same rich molding around the top 
It is 4 feet 
6 inches high, 5 feet wide and 2 feet 4 inches deep. The 
other engraving in our supplement represents one of the 
firm’s grand pianos. Concerning these Messrs. Steinway 
Say : 
All our grand pianos are three stringed, with overstrung patent duplex 
scale and increased tension of strings of 60,000 pounds. The resisting power 
in these instruments consists of a patented cupola steel frame with an ex- 


tra cafo @' astro bar with steel edged bearing (cast in Steinway & Sons’ own 


| foundry, at Steinway, N. Y., and possessing double the resisting power of 


ordinary cast iron). Allour grand pianos have beveled top with nickel 


| plated continuous hinge, pacent double repeating action with counter- 


balanced escapement, patent tubular metallic action frame, patent com 


posite sound board bridge and treble bell attachment, and Styles 2, 3, 4 


| have our new patent sounding board tone pulsator. Both the outer casing 


and the inside frame (supporting the sounding board and wrest plank (con- 
sist each of a series of thicknesses of longitudinal hardwood, in one con- 


tinuous length, glued together and bent all around into form, uninterrupted 


| by cross wood, thereby instantaneously transmitting the vibrations to 


every part of the sounding board and vastly augmenting the volume and 
singing quality of tone. This last important feature (like all other patented 
improvements in the Steinway piano) is exclusively used by Steinway & 


| Sons, being secured to them by United States letters pattent No. 204,106, 





dated May 21, 1878 

It is not only too late in the day to enlarge upon the gen- 
eral and in some respects unique excellences of the Stein- 
way piano—it would be like attempting to paint the lily, to 
throw a perfume on the violet. But we feel it our duty to 
call the attention of the trade to the unceasing endeavours 
Wr. Eshelby, the firm’s manager in London, is making to 
conform to English ideas on the subject of pianos, and es- 
pecially with regard to their exterior. Numerous models, 
which are now to be seen in the tirm’s showrooms at Stein- 
way Hall, have been made expressly for the English mar- 
ket, and they are quite in harmony with the prevailing 
styles in furniture. Messrs. Steinway also manufacture to 
order any of the styles in their catalogue. The Steinway 
piano has now achieved almost as wide a popularity in Eng- 
land as it has in America. The firm received the appoint- 


ment of piano manufacturers to Her Majesty the Queen in 


: : . ‘ | May last, to Her Royal Highness the Princess of Wales in 
The report having gained circulation that the parents 


out of $16,000, would make an effort to compromise with | 


| 
the company, a reporter called at the company’s store on 


Olive-st., to inquire respecting the case. Mr. O. A. Field, 
secretary of the company, who had just returned from Mar- 
shall and Columbia, the scene of Morse’s operations, stated 
that no compromise was possible ; that the relatives of Mr. 
Morse, though large land owners, were absolutely unable 
to come to his rescue in the present case, and that the case 
would be prosecuted to the full extent of the law. One for- 
tunate feature of the case is that an aunt of Mrs. Morse, 
who had gone security for her nephew for $1,300, will of 
course lose the entire amount. Mr. Field said that gam- 
bling was responsible for Mr. Morse’s downfall. It was ab- 
surd to attribute it to high living and expensive dress, for 
Mr. Morse had never worn a suit costing over $45 while in 
their employ, and had bought only two of these in about a 
year. Mr. Field found out that Morse was making unneces- 
sary visits to Kansas City, and went to that city for the 
purpose of making an investigation. He met many of 


June, and an additional royal appointment to His Royal 
Highness the Prince of Wales last month.—London «P.O. 
& M. T. Journal’’ for November. 








A Telling and Satisfactory Test. 
AST summer we had occasion to enter the 
warerooms of a large piano dealer in one of the great 
capitals of Europe. To our immense satisfaction we found 
there instruments made by nearly all the leading manu- 


facturers of Europe. Such an opportunity we had often 


| desired for comparison’s sake, but had never found before. 


Morse’s confréres, and they all agreed that they had never | 


seen him in company with any other woman than his wife. 
Some time ago, when he had satisfied himself that there 
was something wrong, Mr. Field said to Mr. Morse, who was 
about departing from the city: ‘I want you to go with me 
to a detective agency.”’ 

**Why, don’t you think I'll come back?” said Morse. 

‘*Well, you may think now that you will, but when you 
get away you may feel differently.”’ 

Ile was then placed under the surveillance of two detec- 
tives of the Thiel Agency, as previously related. 

Mr. Field gave it as his opinion that Morse would not be 
bailed out. While the company expect to lose the entire 
amount, yet with a capital of half a million and a surplus 
of $100,000, having houses in Little Rock, Memphis, Nash- 
ville and Birmingham, they will not be staggered by the 
loss. 

The saddest part of the story is the effect which the 
revelation of Morse’s crime has had upon his young wife. 
She is completely prostrated. Mrs. Morse, as well as her 
husband, belongs to the most respectable of families. The 
two met while Morse was a student at Columbia, fell in love 
with each other, and were married six years ago, when 
Morse was only 20 and his wife 18 years of age. 


The Denverside Manufacturing Company, of East St. Louis, Ill., with 
a capital of $20,000, to manufacture musical instruments, has just been in- 
corporated under Illinois laws. 


| 


| 


There were the so-called baby grands—and all of them new 
instruments—of Bechstein, of Berlin ; Bluthner, of Leipsic ; 
Bosendorfer, of Vienna ; Schiedmayer, of Stuttgart ; Pleyel 
and Erard, of Paris; Steinway, of New York, and others. 
After trying them all to our entire satisfaction we were 
asked which we preferred, to which we replied that we 
would write the names on a piece of paper in the order we 
assigned to each, provided others in the room (there were 
no Americans present) would dothe same. This was agreed 
to and our surprise was great when we found that Steinway 
was named first and the others all precisely in the same 
order on each paper—a telling and most satisfactory test, 
Orro Surro & Co., Baltimore, Md. 


Notice. 
HE public is hereby notified that W. S. Mc- 
Kannon and George D. Jarvis, heretofore employed by 
us in the sale of pianos and organs, have severed their con- 
nection with our firm and are no longer authorized to repre- 
sent usin any Capacity whatever. Any sale of musical in- 
struments which they make or have made since November 
8, 1890, is wholly without permission or authority from us. 
G. H. & C, F. Hupson, 
125 Church-st., 
Burlington, Vt. 


71 Margaret-st., 
Plattsburgh, N. Y. 


—The scores of friends of Mr. Wm. P. Lincoln, with Messrs. Steinway & 


Sons, will be pained to know that a new turn in his long illness renders his 
recovery extremely doubtful. 
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FACTS FoR THE WIDE AWAKE DEALER. 


2 To meet all the most exacting requirements of the Musical Public as to SMOOTHNESS, * 
PURITY and BRILLIANCY of TONE, PERFECTION of ACTION, ARTISTIC 
DESIGN and FAULTLESS FINISH of CASE has been our constant aim. We have made 


important changes in the construction of our Pianos, among which may be mentioned the following : 3 


NICKELED ACTION BRACKETS AND HAMMER RAIL. VARNISH WORK AND FINISH. 


Action Brackets can be regulated by turning 
| screw at their base, thereby taking up any possible 
The Upright Plates are finished and decorated | shrinkage or settling of action or key bed. With the outlay of much time, thought and money, 
in the highest style of the art. | Our New Pedal Action is direct in motion, free | we have introduced a perfected system in our varnish 
The Name ‘New England Piano Co.” is cast | from complication. Competent judges pronounce | department whereby it is impossible for an imperfect 
in the plates. this the best pedal action in the market. piece of varnish work to pass our rigid examination. 
Continuous Nickel or Silver Plated Hinges on | Hammers are covered with extra heavy felt, giv- | With the finest varnish rooms in the world, a perfect 
top and fall boards of all instruments bearing our|ing a large hammer, and thereby increasing the| system and rigid inspection, we may point with par- 


name. volume and quality of tone. donable pride to the result. 
r 


* 
LARGEST MANUFACTORING 





The Scale of our Uprights has been changed, 


giving a direct draft to the strings and an increase 





of tone, 





PRODUCING THE 
PIANO FACTORIES ENTIRE 


WORLD. 


* 


Dealers who are looking for a FIRST-CLASS PIANO which they can conscientiously recommend, 








a Piano which represents one profit throughout, will be amply repaid by a trial of the 


y NEW ENGLAND PIANO. y 


EVERY PIANO SOLD is a STANDING ADVERTISEMENT and will lead to FURTHER SALES. 
LIVE WORKING AGENTS wanted in Unoccupied Territory. 











Send for Illustrated Catalogue. FREE sy Malt. 


NEW ENGLAND PIANO COMPANY, 


Main Offices and Factories: George, Gerard and Howard Sts. BOSTON. 


WAREROOMS: WARERCOMS: WAREROOMS: 
157 Tremont Street, |State and Monroe Sts., 98 Fifth Avenue, 


BOSTON. CHICAGO. NEW YORK. 
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The Late Albert Weber. 
NE of the noted characters about town in 
0 New York ten or twelve years ago was the late Al- 
bert Weber, the great piano manufacturer, who was a 
prominent figure at the clubs, first nights at the theatre, 
and especially at the opera. He_was a man of wonderfully 
acute mind, great personal magnetism and unbounded 
energy. His business had been a growing one, but it got 
its great start through the Centennial Exposition, where he 
carried everything before him ; though before this he had 
a large following among artists. Weber was really the 
originator of the artist testimonial business which in these 
times has degenerated into a meaningless puffery of per- 
fumery and pianos, but was then a genuine thing, and the 
testimonials came to him spontaneously enough. Visiting 


artists got in the habit of coming to him as his instruments | s 
became known for the loan of a Weber piano during a two | 


or three weeks season or more ; and Weber, who was a 


obliging fellow and an unfailing friend, was only too glad 


to have his piano tried by an authority, Naturally enough 
came a polite note of acknowledgment in which the piano 
came in for its share of praise ; and these accumulated to 
such an extent that it finally occurred to him to publish 
them, and so, innocently enough, the ball was set rolling. 
Testimonials from that time forth became the rage, and 
manufacturers of pianos made as liberal use of their publi- 


cation as artists were liberal in testifying to their appreci- 
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ation of an instrument which had been kindly lent them. 
And in the course of a short time comparatively the instru- 
ment of unexcelled workmanship of construction received 
apparently no greater commendation at the hands of an 
artist whose name and fame was known and admired 
throughout the world than the instrument whose workman- 
ship or construction left many things to be wished for. 
For this reason the influence of testimonials waned, and 
through all these changes of time they have now received a 
check from which they will probably never recover. This 
is the action of the house of Weber, and I believe it is the 
only and first house which has ceased publishing testi- 
monials. Although it ‘still enjoys almost a monopoly of 
artistic patronage, it has steadily refused for years to pub- 
lish a single testimonial on account of the distrust that 
| their recent indiscriminate use has engendered, and which 
serve, therefore, only to identify the wares on which they 





bestow this adulation with the preparatory nostrums and 
saponaceous vendibles which the more discriminating read- 
ers throw aside with a smile of incredulity.—Chicago 


‘* Herald.”’ 


New Firm. 
ITHIN the past week the stock and good 

will of the Stowers Piano and Furniture Company, 

at 224 Texas-st., was purchased by Messrs Seegar & 
Stephenson, who are well and favorably known to the 


people of this city as strictly reliable and thoroughgoing | 





business men. ‘The stock, large and handsome as it is, will 


be largely increased, and the new firm will continue to sell, 
as did their predecessors, everything in their line on the 
instalment plan at as low figures as any reputable house in 
the State.—Shreveport, La., ‘* Times.”’ 


Agreements Should be Legal. 
Bid aae: OTIS has filed an order in the case of 


Russell E. Munger against PeterC. Mansen, and Henry 
L. Williams, assignee of Benjamin Standenmyer, in which 
it is decided that Williams is entitled to the possession of 
the piano in question, or $200, its value. Munger sold 
Standenmyer a piano on payments, for which a note was 
The piano was delivered, but Munger was agreed to 


given. 
Standenmyer after- 


have the title and right to possession. 
ward became insolvent, and made a general assignment. to 
Williams for the benefit of his creditors. The agreement to 
sell and make payment of stated sums upon the piano was 
not filed in the city clerk’s office until the afternoon of the 
day of the assignment, and is therefore held to be void 
under the statute as to purchasers and creditors without 
notice of the agreement before it was filed in the clerk’s 


oftice.—St. Paul ‘*Globe.”’ 








—‘* The Jefferson’’ piano is to be made by a new firm, Strich & Zeigler 
by name, who have a shop in the Spies Building, over the Harlem. They 
must take pains to have the trade mark registered to avoid having it 
classed as a stencil 





CHICAGO MANUFACTURERS AND JOBBERS. 


NEWMAN BROS.’ 


in the market. 


and examine these organs. 





Cor. W. Chicago Ave. & Dix St., Chicago, Hl. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 


JACK HAYNES, General Manager of the New England, Middle 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


JACK HAYNES, 20 East 17th St.. New York. 





ORGANS, 








._@ ESTABLISHED 1857.2 





JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


ome PLANOS. 


and Square 





A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
7” CORRESPONDENCE FROM DEALERS INVITED. 





FACTORY : 91 and 93 E. Indiana Street; WAREROOMS; 156 and 158 Wabash Avenue, 


comroaGo. 








“corner si 
Se Washington «Gee 


(i Desplaines n5 StS) 


STorY & CLARK ORGANS, 


CHICA GG. 


NEW STYLES JUST OUT! 


@ Sena for 1889 Catalogue. 
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C.A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 15: Superior Street, 
CHICAGO. 


W. H. BUSH o co., 








C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark nee Chicago, Iil. 


THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS, 








OUR OUTPUT EMBRACES 


PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 





BUSH * 


WILL L. THOMPSON & 60. 


FLAGEOLETS, VIOLINS, 


OUR FACTORY 


HARPS, CHURCH ORGANS, 


PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY IN THE WORLD. 


Dealers will find our FACTORY CATALOGUE an 


Invaluable assistant In making selections. 
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’ 
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WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
CHICAGO, ILL. 


Acaents Wantep. 





Music Publishers, 
Wholesale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 
Agents Wanted. Call or address 


259 Wabash Avenue, CHICAGO. 





CYMBALS, 
INSTRUMENT CASES and 
MUSICAL SUNDRIES. 


LYON & HEALY, 
CHICK. 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of VW/7. Sixteenth St., 
4+NEW + YORK.+ 


MANUFACTORIES ; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
I NEW ¢ YORK. + 











OUR PIANOS AREA PRONOUNCED 
»>SUCCESS.<« 


Catalogue and Prices on Application. 


SHAW PIANO CoO., 


ERI, PA. 


DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 
NHW YORK. 




















NEAR GRAND — ion 





RAILROAD. 


SRE CIAL ~ Cambridgeport Mass: ~ 
? BUT ONE GRADE AND THAT THE HIGHEST. 





aaa 


lateRAVEN & 





GRAND AND UPRIGHT PIANOS. 


Received Highest Award at v. .. Contenaial | Rabibtion, 1876, for Strength and Evenness of 
Ton ant Tou d Smooth Fi ish. 


WAREROOMS and FACTORY: 19 and 21 "W. ‘22 St., near Fifth Ave.. NEW YORK. 


Te COLBY PIANO CO., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERIN, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


CHEORCE BOTHNER, 


— MANUFACTURER OF — 


GRAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 1387 CHRISTIE STREET, 











| WISWHITE 


DP hek | 





: : 
Sh ZONG ng 


Rats RA 


ORGANS OF ALL DESCRIPTIONS. 
WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS KSTABLISHED IN 





1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 
Cloth, Felts, &c. 


PAPER PIANO COVERS 


A SPECIALTY. 








NEw YToRE. 





915 Marcy Ave., Brooklyn, L.I., N.Y. 







N.Y 


AANU FACTORY, 
125 to 135 Ravmond St., 


BROOKLYN, 





oad way. 


IOKLYN, N. Y. 
171 Br 
to the M ft 


| BRC 
1 


Brooklyn 





s 
CHICAGO, ILI., 
210 State Street. 
“dress al] New York 


raADeuRY Music HALL 


2900 & 292 Fulton 8&t., 
BROOKLYN, N. ¥. 





BROTHERS 
PIANOS 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished om 
Application. 
GRAND RAPIDS AND MUSKE 


GON, MICH 
{ h) 


footy 
ee 
; 


FACTORIES: 


KBAKA 









KRAKAUER | 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 
FACTORY AND WAREROOMS: 


159 and 161 East 126th St., 
NEW YORK. 


L. 0. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PK 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE, 


JAMES BELLAK. 


1129 Chestnut Street 











PHILADELPHIA, PA. 
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Steere & Turner Dissolve. 

HE dissolution of the firm of Steere & Turner, 
organ builders, Springfield, Mass., which has for some 

time been rumored, was formally announced to take effect 
from December 6. John W. Steere will continue the business, 
paying all of the old firm’s debts and collecting its bills. 
George W. Turner, the retiring partner, has no immediate 
plans for the future, but will probably engage in similar 
business. The firm began operations in 1867, when Messrs. 
Steere & Turner, then workmen at Johnson’s Westfield 
factory, decided to make a venture for themselves. They 
accordingly started in a small way, continuing there until 
1879, when H.S. Hyde and other business men offered 
them inducements to move to Springfield. They occupied 
quarters on Lyman-st. until less than a year ago, when 
they put up a building atthe corner of Chestnut and Sharon 
streets. Of late years they have employed about 30 men, 
most of whom are skilled mechanics. Both partners being 
practical workmen, there was no need of a superintendent, 
and consequently there will be little change in the working 
organization of the concern. Mr. Steere's two sons, John 
S. and Frank J., will continue with their father, and, it is 
understood, are ultimately to have Mr. Turner’s interest, 
although the business will bear John W. Steere’s name for 
the present. Mr. Turner is a well.known citizen of Spring- 
field, having served last year as alderman from Ward 1 with 


credit. 


A Delightful Tour to Washington 
During Christmas Week via 


Pennsylvania Railroad. 

HE Pennsylvania Railroad Company has 
planned a very interesting tour to Washington during 
Christmas week from New York, Brooklyn and Jersey City. 
It will leave New York, Monday, December 29, 1890, in a 
special train of Eastlake coaches for Washington, stopping 
at Philadelphia for dinner going and supper returning. 
Tourists will remain in Washington, where special features 
for their entertainment have been provided, until Decem- 
$1. The rate for the round trip, including railroad 
fare, hotel accommodations and all necessary expenses, 
is but $12.50, covering this delightful recreative tour of 
three days. A tourist agent, a chaperon, and a special 
baggage master will accompany the party, and all those 








ber 


desiring detailed information, with a descriptive itinerary, 
should apply to W. W. Lord, Jr., Tourist Agent, 849 Broad- 
way, New York. 


Beatty’s Indictments. 
No. 1. 

In the District Court of the United States of America, within and for 
the District of New Jersey, in the Third Circuit, of the Term of Septem- 
ber, eighteen hundred and ninety. 

Uncren Sraras or America, | 
Disraict or New Jersey. { 

The Grand Inquest of the United States of America, within and for the 
District of New Jersey, in the Third Circuit, upon their oath and affirma- 
tion present, that Daniel F. Beatty, late of Washington, in the County of 
Warren, in the District aforesaid, heretofore, to wit, on the tenth day of 
March, in the year of our Lord, One thousand eight hundred and ninety, 
at Washington, in the District and Circuit aforesaid, and within the juris- 
diction of this Court, having theretofore devised a scheme to defraud 
certain persons to the Grand Inquest aforesaid, as yet unknown, and to be 
effected by inciting such persons to open communication with him, the said 
Daniel F. Beatty, by means of the Post Office Establishment of the United 
States, that is to say a scheme to print, publish and circulate a certain cir- 
cular in the words, figures and illustrations as follows, that is, to say 


Ss, 


(Here follows the usual Beatty circular.) 


and to circulate the same in the United States through and by means of the 
Pom Office Establishment of the said United States, to induce certain per- 
sons, to wit, the persons to whom the said circular was or should be sent, 
to send to him, the said Daniel F, Beatty, through and by means of the 
Post Office Establishment of the said United States, money as set forth in 
said circular for the alleged purchase of organs at the price in said circu- 
lar named and«of the character and description therein mentioned, and 
upon receiving such money to convert and dispose of the same to his own 
use and to fail, neglect and refuse to furnish to the person so sending the 
money the said organ so ordered, did unlawfully, in and for attempting to 
execute said scheme, place in the Post Office of the United States, to wit, 
the Post Office at Washington aforesaid, in the District and Circuit afore- 
said, and within the jurisdiction of this Court, certain letters containing 
copies of the said circular, so as aforesaid, printed and devised, contrary to 
the form of the Act of Congress in such case made and provided, and 
against the peace of the said United States, the Government and dignity 
of the same 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present that the said Daniel F. Beatty, late of Washing- 
ton aforesaid, in the District and Circuit aforesaid, and within the juris- 
diction of this Court, heretofore, to wit, on the tenth day of March, in the 
year of our Lord, one thousand eight hundred and ninety, at Washington 


aforesaid, in the District and Circuit aforesaid, and within the jurisdiction 
of this Court, having theretofore devised a scheme to defraud certain per- 
sons to the Grand Inquest aforesaid as yet unknown, and to be effected by 


inciting such personc to open communications with him, the said Daniel 
F. Beatty, by means of the Post Office Establishment of the United States ; 
that is to say, a scheme to print, publish and circulate a certain circular in 
the words, figures and illustrations following ; that is to say : 


(Here follows the usual Beatty circular.) 


and to circulate the same in the said United States, through and by means 
of the Post Office Establishment of the said United States, to induce cer- 
persons, to wit, the persons to whom the said circular was 
be sent, to send to him, the said Daniel F. Beatty, 

by means of the Post Office ‘Establishment of the 
States, money, as set forth in said circular, for the 
purchase of organs, at the price in said circular named, 
and of the character and description therein mentioned ; and upon receiv- 
ing such money to convert and dispose of the same to his own use, and to 


tain 
and should 

through and 
United 
alleged 


said 





fail and neglect and refuse to furnish to the person so sending the money, 
the said organ so ordered ; in and for executing said scheme and artifice 
to defraud, the said Daniel F. Beatty did unlawfully place in a post office 
of the United States, to wit, the post office at Washington aforesaid, a cer- 
tain letter, containing a copy of the said circular, and directed and ad- 
dressed to one John Meighen, Le Roy, Minn., contrary to the form of the 
act of Congress in such case made and provided, and against the peace of 
the said United States, the Government and dignity of the same. 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present that the said Daniel F. Beatty, late of Washington, 
in the District aforesaid, heretofore, to wit, on the seventh day of May, 
in the year of our Lord one thousand eight hundred and ninety, at Wash- 
ton, aforesaid, in the District and Circuit aforesaid, and within the juris- 
diction of this Court, having theretofore devised a scheme to defraud certain 
persons to the Grand Inquest aforesaid as yet unknown ; that is to say, a 
scheme to induce such persons to send to him, the said Daniel F. Beatty, 
through and by means of the Post Office Establishment of the United 
States, money as set forth in said circular, for the alleged purchase of or- 
gans at the price in said circular named, and of the character and descrip- 
tion therein mentioned, and upon receiving such money, to convert and 
dispose of the same to his own use and to fail, neglect and refuse to 
furnish to the person so sending the money, the said organ so or- 
dered, which said scheme, he, the said Daniel F. Beatty, then 
and there intended to effect by inciting such other persons to open 
communication with him, the said Daniel F. Beatty, by means of the Post 
Office Establishment of the United States, did unlawfully take and re- 
ceive from the Post Office of the United States+to wit, the Post Office 
at Washington aforesaid, in the District and Circuit aforesaid, and within 
the jurisdiction of this Court, a certain letter, to wit, a registered letter 
containing a bank draft of and for the sum of Thirty-seven Dollars, in pay- 
ment of and for the said organ described in said circular to be sold for Thirty- 
five Dollars, adding two dollars thereto to make said organ mouse proof ; 
which said letter was sent to him, the said Daniel F. Beatty, at Washing- 
ton aforesaid, by the said John Meighen, of Le Roy, Minn,, aforesaid, by 
reason of the statements set forth in said circular sent to the said John 
Meighen by the said Daniel F. Beatty as aforesaid, and did then and there 
unlawfully convert and dispose of the same to his own use, and did not 
furnish or send the said organ to the said John Meighen, but has refused 
so to do; nor has the said Daniel F. Beatty returned to him, the said John 
Meighen, the said money so as aforesaid received by him, contrary to the 
form of the Act of Congress in such case made and provided, and against 
the peace of the said United States, the Government and dignity of the same. 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present that the said Daniel F. Beatty, late of Washing- 
ton aforesaid, in the District and Circuit aforesaid, heretofore, to wit, on 
the twelfth day of May, in the year of our Lord one thousand eight hun- 
dred and ninety, at Washington aforesaid, in the District and Circuit 
aforesaid, and within the jurisdiction of this Court, having theretofore de- 
vised a scheme to defraud certain personsto the Grand Inquest afore- 
said, as yet unknown ; that isto say a scheme to induce such persons to 
send to him, the said Daniel F. Beatty, through and by means of the Post 
Office Establishment of the said United States, money as set forth in said 
circular, for the alleged purchase of organs, at the price in said circular 
named, and of a character and description therein mentioned, and 
upon receiving such money to convert and dispose of the same to 
his own use and to fail, neglect and refuse to furnish to the 
person so sending the money, the said organ so ordered which 
said scheme, he, the said Daniel F. Beatty, then and there intended 
to effect by inciting such other persons to open communication with him, 
the said Daniel F. Beatty, by means of the Post Office Establishment of 
the said United States, did unlawfully in and for executing said scheme 
and artifice to defraud place in a Post Office of the United States, to wit, 
the Post Office at Washington aforesaid, a certain letter directed and ad- 
dressed to the said John Meighen, at Le Roy, Minn., aforesaid, which said 
letter was in the words, figures and illustrations following ; that is to say : 

Wasuincton, New Jersey, U.S. or America, ! 
May 12, 1890. } 
Mr. John Meighen, Le Roy, Minn.: 

Dear Sir—k eplying to your esteemed favor of 5, 3, 1890, $37.00 at hand, 
and the same is placed to your credit with many thanks. Now, if you will 
keep this to yourself, and will send me by return mail only .00 more, 
making in all $77.00, I will send you Beatty's best parlor pipe organ, price 
$300. This is the best instrument I have. It has all the Tatest improve- 
ments and will please you in every respect. The case is very handsome. 
The cut does not do it justice. If you can afford it you should by all 
means order this beautiful organ. Let me hear from you. 

Yours very truly, Danie. F. Beatty, 
Washington, New Jersey. 

Parlor pipe will be made mouse proof. L. 
contrary to the form of the Act of Congress in such case made and pro- 
vided, and against the peace of the said United States, the Government 
and dignity of the same. 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present, that the said Daniel F, Beatty, late of Washing- 
ton aforesaid in the District and Circuit aforesaid, heretofore, to wit, on 
the twenty-third day of June, in the year of our Lord one thousand eight 
hundred and ninety, at Washington aforesaid, in the District and Circuit 
aforesaid, and within the jurisdiction of this Court, having theretofore 
devised a scheme to defraud certain persons, to the Grand Inquest afore- 
said as yet unknown, that is to say, a scheme to induce such persons 
to send to him, the said Daniel F. Beatty, through and by means of the 
Post Office Establishment of the United States, money, as set forth in 
said circular, for the alleged purchase of organs at the price in said 
circular named, and of the character and description therein mentioned ; 
and, upon receiving such money, to convert and dispose of the same to his 
own use, and to fail, neglect and refuse to furnish to the person so sending 
the money, the said organ so ordered, which said scheme, he, the said 
Daniel F. Beatty, then and there intended to effect, by inciting such other 
persons to open communications with him, the said Daniel F, Beatty, by 
means of the Post Office Establishment of the said United States, did unlaw- 
fully in and for executing said scheme and artifice to defraud, place in a 
Post Office of the United Statés, to wit, the Post Office at Washington 
aforesaid, a certain letter, directed and addressed to the said John Meighen, 
at Le Roy, Minn., aforesaid, which said letter was in the words, figures 
and illustrations following, that is to say : 

Wasuincron, New Jersey, U. S.or America, | 
June 23, 1890. { 
Mr. John Meighen : 

Dear Str—Replying to your esteemed favor of , 1890. What 
is the matter; I understand you to say send on the Parlor Pipe as you did 
not wish to wait for the other; is there a misunderstanding. Please 
examine the organ at depot and then tell me if 1 shall order it transferred. 
It is a very fine organ and the tone is the best you ever heard. I am sorry 
there is any mistake, if there is one. 

Yours very truly, 
Daniet F. Bararry, 
Waeenanan, How Jersey. 


contrary to the form of the act of Congress in such case made and pro- 
vided, and against the peace of the said United States, the Government 
and dignity of the same. 

And the Grand Inquest aforesaid, upon their oath and affirma- 
tion aforesaid, do further present, that the said Daniel F. Beatty, 
late of Washington aforesaid, in the District and Circuit afore- 
said, heretofore, to wit, on the twenty-first day of July, in the 


year of our Lord one thousand eight hundred and ninety, at Washing- 
ton aforesaid, in the District aforesaid and Circuit aforesaid, and within 
the jurisdiction of this court, having heretofore devised a scheme to de- 
fraud certain persons to the Grand Inquest aforesaid as yet unknown; 





that is to say, a scheme to induce such persons to send to him, the said 
Daniel F. Beatty, through and by means of the Post Office Es- 
tablishment of the United States, money as set forth in said circular, 
for the alleged purchase of organs at the price in said circu- 
lar named, and of the character and description therein _men- 
tioned; and upon receiving such money to convert and dispose 
of the same to his own use, and to fail, neglect and refuse to furnish to the 
person so sending the money the said organ so ordered ; which said 
scheme he, the said Daniel F, Beatty, then and there intended to effect by 
inciting such other persons to open communication with him, the said 
Daniel F. Beatty, by means of the Post Office Establishment of the said 
United States, did unlawfully, in and for executing said scheme and arti- 
fice to defraud, place in a Post Office of the United States, to wit, the Post 
Office at Washington aforesaid, a certain letter directed and addressed to 
the said John Meighen at Le Roy, Minnesota, aforesaid, which said letter 
was in the words, figures and illustrations following, that is to say: 

Wasuincton, Warren County, New Jersey, 

U. S. of America, July 21, 1890. j 

Mr. John Meighen : 

Dear Six—Replying to your esteemed favor of , 1890. 

In accordance with your orders I sent you Parlor Pipe organ c. O. D. 
$38. Did it not arrive? See Agt. U.S. Exprs. Write me at once if the 
organ did not arrive. It was shipped in the name of E. N. Beatty, but 
intended for you by paying the $38. 


Yours very truly, Daniet F. Beatty, 


Washington, New Tertey 


Answer quick on back of this sheet. 

N. B.—Do you know of anyone wishing to buy an organ or piano? If 
so, send their name and address, and greatly oblige, yours very truly. 

Ex-Mayor Daniel F. Beatty, contrary to the form of the Act of Congress 
in such case made and provided, and against the peace of the said United 
States, the Government and dignity of the same. 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present that the said Daniel F. Beatty, late of Washing- 
ton aforesaid, in the District and Circuit aforesaid, heretofore, to wit, on 
the tenth day of March in the year of our Lord, eighteen hundred and 
ninety, at Washington aforesaid, in the District and Circuit aforesaid, and 
within the jurisdiction of this Court, having theretofore devised a scheme 
to defraud certain persons to the Grand Inquest aforesaid as yet un- 
known ; and to be effected by intending to open correspondence and com- 
munication with such persons by means of the Post Office Establishment 
of the United States; that is to say, a scheme to print, publish and circu- 
late accircular in the words, figures and illustrations following, that is to 
say: 

And to circulate the same in the said United States through and by 
means of the Post Office Establishment of the said United States, to induce 
certain persons, to wit, the persons to whom the said circular was or should 
be sent, to send to him, the said Daniel F. Beatty, through and by means 
of the Post Office Establishment of the said United States, money as set 
forth in said circular, for the alleged purchase of organs, at the price in 
said circular named, and of the character and description therein men- 
tioned; and upon receiving such money, to convert and dispose of the 
same to his own use, and to fail, neglect and refuse to furnish to the per- 
sons so sending the money the said organ so ordered ; in and for executing 
said scheme and artifice to defraud the said Daniel F. Beatty did unlaw- 
fully place in a Post Office of the United States, to wit, the Post Office at 
Washington aforesaid, a certain letter containing a copy of a said circular, 
and directed and addressed to one John Meighen, Le Roy, Minn., contrary 
to the form of the Act of Congress in such case made and provided, and 
against the peace of the said United States, the Government and dignity 
of the same. 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present that the said Daniel F. Beatty, late of Washing- 
ton, in the District and Circuit aforesaid, heretofore, to wit, on the tenth 
day of March, in the year of our Lord one thousand eight hundred and 
ninety, and on divers other days since that time, at Washington aforesaid, 
in the District and Circuit aforesaid, and within the jurisdiction of this 
Court, having theretofore devised a scheme to defraud certain other persons 
to the Grand Inquest aforesaid as yet unknown ; that is to say, a scheme to 
unlawfully obtain money from such [other persons, to be effected by incit- 
ing such other persons to open communication with him, the said Daniel 
F. Beatty, through and by means of the Post Office Establishment of the 
United States, by reason of the circulation through the said Post Office 
Establishment of the United States of a certain circular in the words 
figures and illustrations following ; that is to say: 

(Here follows the usual Beatty circular.) 

did unlawfully take and receive from a Post Office of the United States, to 
wit, the Post Office at Washington aforesaid, divers letters and packets 
each containing money, money orders, bank checks and other things ot 
great value tohim, thesaid Daniel F. Beatty, sent tohim, the said Daniel F. 
Beatty, by the persons who received the said circulars,as the purchase 
money and consideration of and for certain organs, pursuant to the terms 
and representations made in the said circulars, so, as aforesaid printed and 
sent by him, the said Daniel F. Beatty, with the fraudulent intent to in- 


duce persons receiving and reading the same, to send the money and 
other things of value aforesaid,as purchase money and consideration for 
the said organ to the said Daniel F. Beatty ; he then and there intending 
to give no valuable consideration therefore, and to unlawfully convert the 
same to his own use, contrary to the form of the Act of Congress in such 
case made and provided, and against the peace of the said United States, 
the Government and the dignity of the same. Henry S. Wuire, 
United States District Attorney. 
A true copy, Linsty Rowe, Clerk. 


Wolfram to Needham. 
Tueo, WoitrraM Company, ) 
Music Dealers, 69 NorthHigh-st., > 


’ . a Co.umsus, Ohio, December 5, 1890. ) 
Editors Musical Courier : 


E don’t deny that the “Needham Com- 

pany ’’ secured judgment against us before a jus- 

tice of the peace for $150, but why not add that we ap- 

pealed it to a higher court, giving bond for double amount ? 

Is this the execution of the threat made by the Needham 

Company to ‘‘report us to the board of trade”’ if we did 
not settle ? 

We offered to return these organs before suit was brought 
and before the trial began. The Needham Company 
preferred a contested claim to their own goods. Owing to 
the appeal, our attorney requests us not to give any rea- 
sons before the case comes up in court, and to abstain from 
all further remarks about the case. But we make this 
proposition: We will pay all costs in the squire’s court and 
in the Common Pleas Court so far accrued, if the Needham 
Company will take their organs back. We have sufficient 
reasons for our attitude in this case, and will not keep 
them from the public when the proper time arrives. 

Respectfully, THEO. WOLFRAM CoMPANY. 








—Among piano men recently in town were Mr. Geo. F. Illidge, of the 
New England Piano Company ; Ludlow Barker, of Hartford, Conn.; W. 
O. Williamson, of Philadelphia, Pa., and Mr. Otto Sutro, of Baltimore. 











THE MUSICAL 








615 











WESSELL, NICKEL & GRoss 


_ deecatnia OF — 


“sumer PLANO ACTIONS. 





STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH ‘AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b. W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRID@GEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO.., sesctesstsas sound rune 5 


= This Felt received the Highest Award at the Paris E>»position. 1889. 











COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON 


(Established in 1849.) 50,000 MADE 








AND IN USE. 


Every Instrument Fully 
Warranted. 








PIANOS. 


ILLUSTRATED CATALOQUES 


Prices Moderate ‘and 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





STAUB & CO., cmnuany, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 
PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 
PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 








HALLET & DAVIS GOS PIANOS, “="="==" 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; State 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey 


KNABE 


Grand. Square and Upriant 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty te and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as = UALED in Tone, 
Teuch, Workmanship ility. 


Every Piano Futty WARRANTED FOR Five Y&ARs. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 





























FACTORY: 


E. 136th St. and Southern Boulevard 


NEW TORE. 








BRAUMULLER| 


PIANOS. 


AHigh Grade Pi Piano ata Fair Price, 


Equalto Any! Surpassed by None! 


MANUFACTURED BY THE 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


542 and 644 West Fortieth Street | 
NEW YORE. 





This Building is used Solely forthe Manufacture of 
THE BRAUMULLER PIANO. 


ine {IE WELSI Fl 


BRAUMULLER CO. 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 
MANUFACTORY : 
a 19-5121 AVENUE D. 


WAREROOM : 
| 128 Fifth Awenue, 


NEW YORK CITY. 


) WM. ROHLFING & SONS, 


: Foreign Music, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition “ Rohlfing.” 











The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 


ROTH & ENGELHARDT. 
PIANO ACTION S, 


Office : 2293 Third Ave., Room 8, New York City. 


fi die P. ROTH, formerly with A. Dolge _——_ oe ELH pare. 
eman of Steinway & So ion Department 








Formerly Fo 
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Manufactured by C. F. Martin & Co. 
tw” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#! 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI, | 
Mr, J. P. COUPA, 


States, but also in Europe. 


Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


but deem it unnecessary to do so, as the public is we!l aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. H. WORRELL, Mr. N. J LEPKOWSK]I, 
| Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 





Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTROMENTS, STRINGS, etc., etc., etc. 








KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, &. Y. 









KiBAcK 


Grand. Square and Upright 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Oelebrated In- 
struments of the Age. Guaranteed for Five Years. 

@—7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St.. New York. 





HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


BEHR BROS. & Co. 


— WAREROOMS ;: — 
= : —_—a 15 East 14th Street, New York. 
t= ————« 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 

















a MERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 





EIGEZT GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 
Ne. 146 FIFTH AVE. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 











Between ead aod 23d Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th &t., New York, 








ESTABLISHED 1837---- 
, Ss 


O YEARS RECORD 


Wim Bodrge Son 


~ PIANOS~ 


224. TREMONT SREET 


Boston Mass: 





M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Clare and Concert Urals 


A SPECIALTY. 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


-—_ OF — 


REED ORGANS. 


Send for Catalogue and Cats of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
“NEW YORE. 








Dealers admit they are the best medium-priced 
Piano in America. (28 Sena for Catalogue. 





N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ayo HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 
EesesExX, CONN. 


OFFICE AND FACTORY: 


IvoRyYtTon, COonwn. 









HAGERSTOWN, MD. 


THE A. B. CHASE GO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOK TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 


DURBABILITY. 
For Prices and Territory add 


TION PLANO MOVER, 


QUE only practica 
the 
kind on the market 
to-day. Handles both 
Upright and Square 
Pianos with equal facil- 











machine of 


ity, 
slight change. 


requiring only a 
It is 
both strong and dura- 
ble, and is easily han- 
hs dled. 





SEND FOR PRICES 
ee i AND CIRCULARS 
i 
: pa Agee ee is ee ee a 






TO 


SHIPMAN. BRADT & CO.. Sole Manufacturers. 224 Main St., DeKalb. Ill. 

















THE MUSICAL COURIER. 











617 











HLSTROM PIANOS. 


ESTABLISHED 1875. 


which possess many valuable improvements not found 
other make. 
Grade Instruments. 


Reliable Agents Wanted for these incomparable instruments, 
in Pianos of any 


Specially adapted as leaders, anl sol! exclusively as First 


C. A. AHLSTROM, 


~~ MANUFACTURER, -*- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





RNEST GABLER & BROTHE 


— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 


E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 





our Pianos have our p patent Ayraffe Bell Wetal Bar arrange ment, patented 
hy 1872, and ~ ovember, 1875. and our Uprights have our patent metail: 
action frame, cast in one piece, pa tented May, 1877, and Mare h, 18:8, which has 
caused them to be pee nounced by competent judges 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—“‘ They give the liveliest satisfaction.” 
ESSIPOFF—* The very best Piano made ” 


STECK PIANOS 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—* Rank far above all possible com- 
petition.” 

LUCCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East l4th Street, 


NEW YORK. 





JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th st., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 


ISAAC L COLE & SON. 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Eighth St., Bast River, 
NEW YORK. 


Fifth Avenue Cathedral. N. Y., 
4 Manuals; St. George’s C h. 
. +4; St. Paul’s M, BE. Ch. 
. 2 3 Fifth Avenue Pres. 
eh.. N, Y, Brooklyn Taber- 
nacie, 43 Pirst Presy terian, 
Philadelohia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R. C, Cathedral, + 


ISTULTZ & BAUER, 


— MANUFACTURERS OF — 


i ‘tlt, ne 











| Upright and Square 
Pera NOs. 


Factory and = ll 338 and 340 East 3lst § 3ist Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 











Silver Medal Paris Exposition, 1878. 


G. CHEV REL, 





DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | 





ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 


Marquetry of all kinds for Pianos and Organs, 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


mer 








MANUFACTURERS OF 


PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET | 
and Patent Hollow Steel Tuning Pin 





GRAND AND 
UPRIGHT 


Our Pianos are indorsed by such eminent judges as Mme. | 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Keen Streiezki, 
E. M. Bowman, S. N . Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and wany others, | 


400 and 402 W. 14th ‘St., and 37 to 45 9th Ave., 
NEW YTorR=z. 








Fretwork Wood Panels. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 


} MILLER ORGAN CO., Lebanon, Pa. 


BOSTON PIANO COMPANY. 


—— MANUFACTURERS OF FIRST-CLASS 


Upright and Square Which we 


PIANOS, 








fully Warrant for 
8 years. 


E Wilson &€0., 


PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, ) 


Factory, 152 Hampden Street, BOSTON, MASS. 
a 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 


Holiday Present. 
AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES 


N PIANG , 


(§ 


TRADE MAW 











Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations 





CONOVER BROS. C0. T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 


SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 


New York Warerooms, 88 Fifth Ave. 


Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave, 





EE. G. HARRINGTON! & CO.j, vos o 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 











Square # Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STHEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, — hy 


Nos. 107%, 109 & 111 East Fourteenth Street. Ce, © ee yy fa 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, eon 
St. Pauli, Neue Rosen Strasse No. 20 —24, HAMBURC, GERMANY. 
' ' ’ ) PON ON M 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. Neh ‘ERY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD OVER” 


Island City, opposite r2oth Street, New York City. 














“IT DOES MOVE, THOUGH.” WHY S80? THE WORLD OF MUSIC MOVES ALSO. 
So said Galileo, the astronomer, after being com- | Because there is a natural tendency to anchor|. DON’T THINK youcanonly build a reputation on 


pelled by the Council of the Inquisition to deny | one’s self to traditions of the past, and to suppose that | 
the truth that the world and planets move round the | because a fact held true one, two or five years ago it 


sun. People even these days need to be reminded | must necessarily be in force now. Don't forget that twenty-five years ago. The best work in pianos is 
occasionally that the WORLD MOVES. | the WORLD MOVES. how being done by some firms of recent date. 


DON’T THINK that you must not see and examine the BRIGGS PIANOS, because if you think thus you may GET LEFT. If any 


instrument ‘thoroughly embodies the improvements of the times and is adapted to the requirements of modern music and the modern trade, it is the BRIGGS 


ove or two makes of pianos that were celebrated 


PIANO. Do not send for a catalogue if you are unwilling to be convinced. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street NEW YORK. 


* be N t N G BAUS & COMPANY, 
“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideratiun. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


Factory : 128th Street, near Third Avenue, New York. RICHMOND, INDIANA. 


B@TEIN LING Ge (BON ae aie 


LOGEWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York, 












































